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KARN asx" ORGANS 





NOW ADMITTED TO BE 
THE STANDARD OF PERFECTION, 
with a reputation in advance of all others. 
Messrs. D. W. KARN & Co. are the Pioneers in the manufac- 
ture of Organs specially intended for 
CHAPELS, CHURCHES, HALLS, LODGES, SCHOOLS, AND MISSION ROOMS. 


Our Specialities for 
PROFESSIONAL PRACTICE, CONCERT PURPOSE, AND HOME USK, 
ARE FAR AHEAD OF ANY REED ORGANS NOW MADE, 


THE NEW INDEPENDENT PEDAL ATTACHMENT 


(Suber’s Patent), 
For Pedal Accompaniment and Practice, is now on view. 
Dr. STAINER, in his report on Colonial and Indian Exhibition, says :-— 


“I consider the KARN OrGANs highly meritorious, the tone refined and delicate, and the mechanism uni- 
formly good.” 

















New Illustrated and Descriptive Catalogue free on application at all the leading Music Warehouses or the 


Sole European Agents—SCHREIBER PIANO & ORGAN CO. 
Show Rooms and Offices—18, BERNERS STREET, LONDON, W. 
Dr. ALLon’s New Hymn and Tune Book combined—THE 


CONGREGATIONAL PSALMIST HYMNAL. 


Edited by HENRY ALLON, D.D. The Tunes Revised by WILLIAM HENRY MONK, Mus. Doc. 


Hymn and Tune Book, Imp. 16mo, cloth limp, 3s. ; bevelled boards, 4s. ; roan, gilt, 5s. 6d, ; calf gilt, 7s. 6d. 
Hymn and Tune Book, Royal 8vo, clorh, 6s, 6d.; roan, gilt, 8s.; morocco, gilt, 12s. 6d. 
Hymn Book, Royal 16mo, cloth limp, 8d. ; bevelled boards, 1s.; roan, gilt, 2s. ; calf, gilt, 5s. 
Hymn Book, Royal 18mo, bevelled boards, 2s. 6d. ; roan, gilt, 3s. 6d. ; calf, gilt, 6s, 
A Special Reduction will be made, as heretofore, to Congregations introducing the Book, 








THE CONGREGATIONAL PSALMIST. Edited by Henry Atton, D.D., and H. J. 
ne: oR ogg Providing Tunes, Chants, and Anthems by the best Composers, Ancient and Modern. A complete List of 
itions on application. 


LONDON: HODDER & STOUGHTON, 27, PATERNOSTER ROW. 
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F. A. SLATER, 
Organ Builder, 


Inventor and Patentee of the Pneumatic Soundboard, 


SAXON ROAD, BOW, LONDON. 





ORGANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


Materials, Workmanship, and Tone guaranteed to be First-Class, 
ORGANS REBUILT, ENLARGED, REPAIRED, RE- VOICED, and TUNED in any part of the Kingdom at very moderate charges. 


Specifications, Estimates, and Testimonials from some of the most 
Eminent Organists free on application. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Butlders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 





Two Gold Medals. 


FORSTER and ANDREWS, 


ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by hom: A list 


of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull, 


TEMPLE CHURCH, London .. 

TRINITY CHURCH, Southport 

ALL SOULS CHURCH, Halifax 

KINNAIRD HALL, Dundee . 

TRINITY CHURCH, Hull ‘ a R 
GREENOCK TOWN HALL . 

GOULBURN CATHEDRAL, New South Wales . 


Man, Reg. Pipes, 
. 70 = 3643 
59 3338 
62 3063 
57 2936 
49 2576 
44 2448 
43 2342 
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SYDNEY UNIVERSITY, New 1 Wales 2298 
WEST BROMWICH TOWN HALL 41 2188 
CITY TEMPLE, London... ae 44 2104 
ST. MARY’S CHURCH, Beverley 38 2030 
WEDNESBURY TOWN HALL 38 1906 
ST. JAMES’ CHURCH, Holywood, near Belfast. 38 1800 
MARLBOROUGH COLLEGE CHAPEL .. 37. «1792 
LEAMINGTON COLLEGE CHAPEL - 34 1690 
ROYAL NORMAL COLLEGE, Upper Norwood . 32 1500 











PRIZE MEDAL, CLASS 1, WITH CERTIFICATE | | 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Builders, 


Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD'S CHASE.) 


Annual Contracts for keeping Organs in Order and 
Tune. 


ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


“JAS, CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD, 





Organs built with the Tubular Pneumatic Action. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


Ge PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 





BEVINGTON 
AND SONS, 
=a “ Organ + + 
Hike! = + Builders, 
—a SOHO, 


™ LONDON, Ww. 
tM eesen 











PRIZE MEDALS. 
' Paile, 1855; London, 1862; 
Paris, 1867. 





TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many — it possesses. 


LACHENAL & CO. °S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The new patent bowing valves, as 
used by Signor Alsepti, render its intonation perfect. 
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THE + NONCONFORMIST -. 
> MUSICAL + JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 

















baile J PRICE 3D. 
No. 6. JUNE, 1 1888. Annual Subscription : 4s. 6d. pos st free. 


ORGANS. ~ SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus. D., Cantab., 
Organist St. Peter Mancroft Church, Norwich, the Festivals, and 
Corporation. 


HENRY JONES & SONS, Te Deum in Chant Form, pet ee ~~. 


Magnificat & Nunc Dimittis i in KeyofF ,, 





















KeyofA ,, 3d. 

] 36, FULHAM ROAD, Easter Anthem, “Tf we believe.” F toast ge 
SOUTH KENSINGTON, Harvest or Festival Anthem. “Blessed 

be Thou.” Fourvoices . . oe 84. 

Have several excellent Anthem, ‘I will a tt Thee.” _Fo our voices . 3d. 





SECONDHAND & NEW CHURCH ORGANS Pinei™stestteu rac Si - 


Twenty-four Griginal io Tunes 
IN STOCK, “Sing to the Lord.” Harvest Festival 


H ae iG Suan a “a 5 
Ready for immediate use. iste - 1d. 
LONDON AND NEW YORK: 


CATALOGUE FORWARDED POST FREE. NOVELLO, EWER & Co., 1, Berners" Street. 


HIMROD’S 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,” thus writes respecting an interview with 














Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond of sympathy in 





discussing a complaint which hitherto had baffled the science of the whole world, though America 


must have the credit of the discovery of the best palliative | know, viz. HIMROD’S ASTHMA POWDER, 






from the fumes of which | have invariably derived the greatest possible relief. Some years ago | gave 







it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from thet 





painful malady here. | have tried every remedy ever invented, and HIMROD’S CURE is the only one 






in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 


under the highest medical sanction in the case of the late EARL OF BEACONSFIELD. DIRECTIONS 














FOR USE.—ASTHMA.—Burn a half-teaspoonful.upon a plate, or in the cover of the box. Draw the 






fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 


to escape through the nostrils. In severe paroxysms use the cure half-hourly. Himrod’s cure, per 






tin, 4s.; or Post-free, 4s. 3d. British Depot: 46, Holborn Viaduct, London E.C, 
Ce 
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ORG ANS. _ SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus. D., Cantab., 
Organist St. Peter Mancroft Church, Norwich, the Festivals, and 
Corporation. 


HENRY JONES & SONS, Te Deum in Chant Form, ape - a 


Magnificat & Nunc Dimittisi in Key ofF 5 





KeyofA , 3d. 
136, FULHAM ROAD, | Baster Anthem, “Tf we believe.” Pena ye? Ql. 
SOUTH KENSINGTON, Harvest or Festival Anthem. * Blessed 
be Thou.” Fourvoices . . 3d. 
Have several excellent | Anthem, ‘*T will magnify Thee.” Four voices . 3d. 
| Anthem (especially adapted for Festival oie 
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| Twenty-four Original Hymn Tunes . 64d. 
IN STOCK, | “Sing to the Lord.” ” Harvest Festival 
r Hymn Tune. . . . - Id, 


Ready for immediate use, 
LONDON AND ‘NEW YORK: 


CATALOGUE FORWARDED POST FREE. NOVELLO, EWER & Co., 1, Berners Street. 


HIMROD’S 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,” thus writes respecting an interview with 








Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond of sympathy in 
discussing a complaint which hitherto had baffled the science of the whole world, though America 
must have the credit of the discovery of the best palliative | know, viz, HIMROD’S ASTHMA POWDER, 
from the fumes of which | have invariably derived the greatest possible relief. Some years ago | gave 
it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from thet 
painful malady here. | have tried every remedy ever invented, and HIMROD’S CURE is the only one 


in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 





under the highest medical sanction in the case of the late’ EARL OF BEACONSFIELD. DIRECTIONS 
FOR USE.—ASTHMA.—Burn a half-teaspoonful.upon a plate, or in the cover of the box. Draw the 
fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 
to escape through the nostrils. In severe paroxysms use the cure half-hourly. Himrod’s cure, per 
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Professional Motices. 


M4DaaS CLARA WEST (SOPRANO), MISS 
LOITIE WEST (CONTRALTO).—Of the Crystal Palace, 
London and Provincial Choral Societies’ Concerts, etc.— 

24, King Edward Road, Hackney, London. 





Me ALEXANDER TUCKER, BASS VOCALIST, 
5, Eskdale Villas, Brixton, S.W. 


RGAN LESSONS and PRACTICE on fine three- 
manual Organ. S.E. district. Course of twelve weeks, £2 2s. ; 
with Harmony, 43 3s.; wind, 4d. an hour. Brownlow Baker, 

3, Langdon Road, N., and 48, Trinity Square, S.b. 





M R. F. J. KARN, Mus. Bac. Cantab., “gives 

Lessons by Post in HARMONY, COUNTERPOINT, etc., 

and prepares for Musical Examinations. Latest successes : 

Trinity College, ndon, 1887; Mus. Bac., Toronto, 1887, 1st, 2nd, 

and Final Exams., with first on L’ ist in Final ; -M., 1887 ; Senior 

Local, R.A.M., and T.C L. in honours ; A.C.0. ‘and F. C.O., 1888 ; 
F.G Id.O., 1888. ‘Terms very moderate.—Address, Cobham, Surrey. 


RAM. EXAMS. 


150 Exercises and Questions on Davenport’s Elements 
of Music, compiled by J. L. Jorptinc, L.R.A.M. Fourth Edition. 
Price Sixpence. 


OXFORD, CAMBRIDCE, AND EDINBURGH EXAMS, 


870 Exercises and Questions on Notation, Scales, Rhythm, 
Italian Words, Embellishments, Triads, Dom. 7th, Dom. oth, 
Analysis, Form, and Musical History, including 200 questions 
set at the above Exams., published by permission. Price One 
Shilling, cloth. Forwarded by return of post on receipt of pub- 
lished er by 


J. L. JOPLING, L.R.A.M., Thirsk, Yorks, 


THE KENSINGTON LOCALS. 
PRACTIC{L MUSIC EXAMINATIONS.—PIANOFORTE, ORCAN, 
VIOLIN, VIOLONCELLO, SINCING, ETC. 

Practical Music Exatus. —Fees, 6s., 7s. 6d., and gs. each Candidate. 
Silver and Bronze Medal Competitions, £1 1s. Next Exam., July 4th. 

Theoretical Exams.—Fees, 2s. 6d. each Candidate. 

Schools visited and examined in all parts ‘of the United Kingdom at 
any time, 4y arrangement. Reports given. Certificates awarded, 

Forms of Entry, Regulations, etc, fost free. Address—Sir H. 
Goold, Soc. Science, Letters and Ait, of London, 160, Holland Road, 
Kensington. {Local Examiners required for towns not represented. ] 


OICE.—_JAMES’S “SINGER’S FRIEND” 


LOZENGES. Their effect is simply marvellous on the vocal 

organs. ‘Testimonials: ‘* Invaluable aids to the voice.”—Rev. 
Idrisyn Jones. ‘* Most effectual for voice and throat.”—Mr, Reginald 
Groome. Boxes, 1s. 14d. and 2s. 3d. post free, of W. James, Chemist, 
Highgate Road, London, N.W., and of ‘Chemists. — 


SACRED CANTATAS. 
The Lion of Judah, 
The Captive Maid 2 of Tamnel, 6d. 

. Pentecost (by Guest), 6d. 
The Prince of Peace (by Guest), 6d. 
A Daughter of Moab, 1s. 


J. GUEST, 26, IY LANE, LONDON, EC. 


NONCONFORMIST CHOIR UNION. 


THE FIRST FESTIVAL 


WILL BE HELD IN 


THE CITY TEMPLE 


On TUESDAY, JUNE 26th, 
At 7.30 p.m. 


The Choir will consist of about 1,200 Yoices, 


CONDUCTORS— 
Mr, E, MINSHALL and Mr. F. G. EDWARDS, 


Dr. PARKER will deliver an Address, 





_ fase atid Effective, 


[June, 1888: 


EVERY ORGANIST 


SHOULD HAVE A SET OF 


RUMMENS’ ORCAN PEDALS AND 
ATTACHMENT FOR PIANO 


FOR THE 
HOME PRACTICE OF ORGAN MUSIC. 

They are very easily applied to any Piano, 
Pianette, etc., also Harmoniums and American 
Organs, and afford unlimited Pedal Practice. 

Testimonials from Dr. Srainer, Dr. SrecGatt, 
Dr. BrinvcE, Dr. Martin, Dr. Frost, E. H. Turpin, 
Esq., and many others. Full particulars on appli- 
cation. Address— 


HENRY J. RUMMENS, 47, Church Road, Brixton, 5.W. 


Pedal-Piano Practice, 6d. per hour. 


~ Dedicated, by permission, to the College of Organists. eg 


ND THOUSAND.—ON TUNING THE ORGAN. 
Illustrated. Faults, with Remedies. Post free, 2s. 6d. P.O.O. 
to A. Hemstrock, Organist, Diss. 

** Every page shows that Mr. Hemstock is a master of his subject.”— 
Musical Standard. 

“ Contains much useful information.”—Musical Times. 

** A prattical and useful book.” —Music Trade Review. 


Sung by MADAME ANTOINETTE STERLING 
over the Grave of Ilorace Greeley and at a 
Funeral Service:for President Garfield, 


“BEYOND THE SMILING AND 
THE WEEPING.” 


SONG AND CHORUS. 
PRICE ONE SHILLING. 


MAY BE HAD AT THE OFFICE OF 


“THE NONCONFORMIST MUSICAL JOURNAL,” 


44, Freer Street, Lonpon, E.C. 








BY E. MINSHALL. 


From Death to Life aba an «. 2s. nett. 
A Little Maiden of years ago... -« 26. & 
Under the Old Oak Tree ... te -— &. 


JUBILANT MARCH FOR PIANOFORTE, 
Is. 6d. nett. 


May be had at the Office of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 


POPULAR MARCHES 


FOR THE ORGAN OR PIANOFORTE. 
By R. T. CLARK MORRISON. 


“British National March” 
(Accepted by H.M. the Queen) price 3/- 
” 3/- 


“Priory Grand March”’ 
“Trionfale Grand March”... ,, 4/- 





These are excellent pieces for Concert or Churclr use, 
Organists would do well to procure them, 
Sold at Half-price by 
REID BROS., 436, OXFORD STREET, LONDON. W. 
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THE NONCONPORMIST 
MUSICAL JOURNAL : 


A MONTHLY RECORD AND. REVIEW. 
Devoted to the interests of Worship Music in the 
Nonconformist Churches. 


Epitep sy E, MINSHALL, 


Organist and Director of the Music at the City Temple, 
vrreare 5 E.C. 








PUBLISHED THE FIRST OF YEARLY SUBSCRIPTION 
THE MONTH, . 


Price 3d. Post free, 3s. 6d, 
Editorial, Publishing, and Advertising Offices— 
44, FLEET STREET, LONDON. E.C. 
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Che Ropal Academp and Church 


Music. 


THERE appears to be a very general impression 
that for some time past the Royal Academy has 
not been so successful as could be desired in 
cultivating the musical talent of the students. 
Whether this be so or not we cannot now inquire. 
It is evident, however, that Dr. Mackenzie, the new 
Principal, fully understands the work he has under- 
taken, and judging from the inaugural address he 
delivered a few weeks ago it is his intention to alter 
the course of study to a considerable extent. Dr. 
Mackenzie is certainly a practical man, and it will 


be his aim to make the students under his care | 


practical as well as theoretical musicians. For in- 
stance, he proposes to entrust the baton to any who 
are sufficiently advanced, and to whom a knowledge 
of conducting is likely to be of service. As many 
of the students will prokably be connected with 
choral societies and other choirs, such experience 
will be most useful to them. 

We are specially interested in Dr. Mackenzie’s 
remarks as to church music, Addressing the 
students, he said some of them might be placed in 


positions as organists in churches, and many more | 


might at least come into close connection with 
those who exercised an influence over church 
music. This particular style of composition was, 
perhaps, the only one which they could, with | 
distinct right and pride, claim as emanating | 
directly from English soil ; and he thought it their 


duty to help to provide for its perpetuation, or at 
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least to give the future organist a full and proper 
knowledge of its great importance. He proposed 
systematically and regularly to turn the attention 
of the choir to the works of the English church 
writers, The organist in England had a great 
responsibility upon him, as it was through him 
that in the smaller towns and villages the taste for 
music was formed. What sort of taste that might 
be, depended very much upon the organist and 
choirmaster. It was hoped that in the Academy 
there would be organised a class for the study of 
church music and the training of choirmasters. 

Should this scheme be fully carried out church 
music will undoubtedly be greatly benefited, more 
especially in country districts, where the church 
and chapel organists are the leaders in. musical 
matters. 

Such sweeping changes as are proposed cannot 
be carried out immediately. It is, however, a 
satisfaction to know that such reforms are seriously 
contemplated, and that the new Principal, beirg a 
man of energy and determination, is not likely to 
rest quiet till his plans are in full operation. 


WE are glad to hear that the Journal is dcing 
good in remote country villages, in stirring up our 
musical brethren to increased effort. A corre- 
spondent in Buckinghamshire writes, asking for 
twenty-five copies of the Journal (which we gladly 
supplied) to distribute amongst his choir at their 
annual tea-meeting. He adds, ‘I have read all its 
contents up to the present time, and I sincerely con 
gratulate you upon supplying a long-felt want. 
Ours is a small village cause here, and we are 
working under great difficulties; but your efforts 
have inspired me with more zeal to do my best to 
improve that part of God’s service which belongs 
to the choir.” 


ANOTHER correspondent, writing from Warwick- 
shire, says: -“ Allow me to express my sincere 
appreciation of your most interesting paper —to 
any.one interested in the music of our Noncon- 
formist churches it must be very acceptable. | 
always commence at the first paragraph, and read 
it through from beginning to end, and I have no 
doubt that the interchange of thought and experi- 
ence through its columns will do much towards 
the establishment of a better musical service in 
our churches,” 


Ir is satisfactory to know that our friends across 
the border are becoming moge reconciled to the 
introduction of organs in Fei: churches. <A 
plebiscite has been taken in the North United 
Presbyterian Church, Langholm, upon the matter. 
Of 296 members, 121 were in favour of the proposed 
change, 73 against, 71 neutral, and 31 did not 
return the papers, — 


WE understand that the Noncontormist Choir 


Union is likely to be a great success. Its formation 
is hailed with much appreciation by many choirs, 
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The first festival is to be held in the City Temple, 
on Tuesday, June 26th, at 7.30 p.m. Our readers 


will do well to make a note of this at once. About | 


1,200 singers will form the choir. 


WELSHMEN are noted for the enthusiasm they 
put in their worship music. A ‘festival was 


recently held at Mountain Ash, when hundreds of 


visitors flocked to the town to attend the three 
services. A similar service has also been held 
in Hengler’s Circus, Liverpool, when 5,000 per- 
sons were present. The choir consisted of 1,500 
voices selected from 21 chapels. 


Music at St. John’s THood jPres- 
bpterian Church. 

















Unrtit quite recently our Presbyterian friends have | 


had the reputation of being opposed to anything 
but the very plainest musical service. Happily 
they are gradually seeing the error of their ways, 


and many of their churches are now making very | 
considerable improvements in their worship music. 


The congregation worshipping at St. John’s Wood 
Presbyterian Churth, of which Dr. Monro Gibson 
is minister, is one of these enlightened churches. 
About seven years ago they were wise enough to 
secure the services of Mr. F, G. Edwards, formerly 
organist of Christ Church, Westminster, and author 
of '* United Praise” (whose likeness we give above) 
is organist and choir-master, and, under his able 
and artistic direction, the music of the church is 
now in avery satisfactory condition. 

The church is crowded by a high-class, cultured 


congregation. This is a great advantage, inas- 
much as almost every member has some know- 
ledge of music—hence the part-singing is almost 
universal and always refined. 

On entering the church on a fine bright spring 
morning, we were confronted by an individual 
attired in full evening dress! For the moment we 
were taken aback, for we scarcely knew the exact 
position of this personage. We discovered, how- 
ever, that in other places he would be called the 
“chapel keeper” or “sexton,” but here his title 
is ‘church officer,” and a most obliging and effi- 
cient officer he appears to be. 

Having arrived early, we watch the people 
assembling. In very few dissenting churches did 
| we ever see a congregation containing such a large 
| proportion of well-to-do, and what is of more im- 
| portance, intellectual people. 
| After an opening voluntary (one of Smart's 
| short pieces), the service commenced with the 
_ “ Venite,” which was sung to Cooke’s well-known 
| chant in G, and very steadily it went. After a 
| Scripture lesson, one of the Scotch Psalms was 

sung to a fine tune (Northumberland) by Henry 
Smart. To Scotch people, who are accustomed to 
them, no doubt these Psalins are edifying, but to 
English ears the following, for example, sounded 
somewhat peculiar : 
** He from th’ Eternal shall receive 

The blessing him upon, 

And righteousness, even from the God 

Of his salvation,” 
The last line had to be adapted to suit the fourth 
line of the C.M. tune. 

It is the custom (and an excellent custom it is) 
to have one hynin specially for the children, Upon 
this occasion— 

‘* Golden harps are sounding ” 


was the one selected. It was preceded by a charm- 
_ ing little address to the young people of the con- 
| gregation, the sermonette and hymn_ blending 

admirably. In the third verse of this hymn, Mr. 

Edwards ceased playing altogether for a few lines 

and re-entered with capital effect towards the end 

of the verse. 

The anthem was Elvey’s well-known 
** Arise, shine, for Tay Light is come ;” 

and exceedingly well it was rendered, not only 

by the choir, but by the congregation also, The 
| parts were taken up promptly and correctly, and 

the various marks of expression were carefully 

observed. i . 

After the sermon—-an eloquent, well-thought-out 

| discourse—the hymn— 
‘* Jesus, my Lord, my God, my all” 
| was.sung very heartily to Barnby’s tune, “ St, Chry- 
| sostom.” Rarely have we heard a congregation 
| sing a hymn with so much feeling and expression. 
| Mr. Barnby has marked the tune as he wishes 
| it to be sung, and most carefully were these direc- 
| tions attended to. Very frequently if there isa 
_ rallantando at the end of a verse there is great 

difficulty in getting a congregation to begin the next 

verse in proper time. Such was not the case here, 
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however, for each verse was taken up correctly, 
and expression throughout most thoughtfully con- 
sidered, As an example of really refined congre- 
gational singing very few better specimens could 
be found than the rendering of this particular 
hymn. The congregation were played out with 
‘‘Lift up your heads,” from the ‘ Messiah.” 


but, as a rule, it is decidedly unsafe to entrust it to 
any one who has not had some experience in the work. 

What, then, are the special requirements of a good 
accompanist? First—he must be a good musician, 


| able to play freely in all keys, and not likely to be dis- 


“Church Praise,” the official book recently com- | 
for him to play at sight, but it is sometimes very 


piled for the Presbyterian Churches, is the book 
in use. 


There is no choral society in connection with | 
the church, but the choir meet for practice one | 


evening a week, except during the summer months. 
In the winter they have an excellent plan of giving 
free concerts in chapels and lecture halls of various 
denominations in different parts of London. The 
preparation for these concerts is an attractive 
element in the weekly rehearsals. The poor of 
the East-end have recently been favoured with a 
visit, Stepney Meeting being the chapel in which 
the concert was given. This is an example that 
other choirs might very well adopt with most 
beneficial results, 

Unfortunately, the organ—a very sweet-toned 
instrument built by Lewis—is placed in a close 
chamber at the end of the church, facing the pulpit. 
The consequence is that half the tone never 
reaches the centre of the building. When will 
architects learn’ that they are greatly mistaken 
if they think they are doing a clever thing in 
preparing plans so as to get the organ as much 
out of sight as possible? An organ should 
always have plenty of room and should be so 
placed that the tone may travel frecly. We were 
informed that in the autumn a sum of about 
£300 is to be spent on the instrument in adding 
a third manual, and making other alterations. 
This will be a great improvement, and will help 
the singing, for at present it is hardly powertul 
enough to lead so large a congregation. 


concerted at coming suddenly upon passages, say, in 
six or seven sharps or flats. Second—he must be a 
quick and reliable reader, for not only is it necessary 


difficult to follow the soloist, and read a fully-written 
accompaniment at the same time, especially if the 
copy be in manuscript, which is frequently the case. 
Third—he should be able to transpose a moderately 
difficult accompaniment into another key, for although 


| soloists who are wise in their generation will take care 


to have copies written out in the proper key, it is im- 
possible sometimes to avoid transposition. Fourth— 
he should possess that mysterious faculty of sympathy 
with the soloist, enabling him to follow, and fall in at 


| once with the slightest variations of time and tone. 


A good accompanist will also be on the alert for any 
mistake that may be made (for such things do happen), 
so that, as far as possible, he may prevent it from 
being noticed. The fourth requirement is absolutely 
essential, and cannot, I think, be altogether acquired, 
for although knowledge and experience are, of course, 
great helps, there is no doubt that a thoroughly good 
accompanist must be to the manner born. It would 
seem that comparatively few possess the special quali- 
fications, as the number of recognised accompanists is 
exceedingly small. 

In giving this outline of the. duties, I have not of 
course been able to refer to all the possible difficulties 


| (and annoyances, too) which may arise, but I hope I 


It would be a fortunate thing for all Presbyterian | 
churches if they would follow the example of St. | 


John’s Wood Church, and go in fora really good 
congregational musical service. 





Pianoforte Accompaniments. 
By FounTAIn MEEN, 
“Wuo is to be the accompanist ?” All who have had 


will know that this is one of the first questions asked 
by vocal and instrumental soloists when booking their 
engagements, and if by way of answer some well- 
known name is mentioned, nothing more is said, 
but if the name is unknown, then follow sundry other 
questions, and, in all probability, a rehearsal is de- 
manded. 

“But why allthis fuss?” Because the accompanist 
is a most important individual, and the success of the 
concert largely depends upon him. Whether you en- 
gage the greatest artists available, or depend entirely 
on the assistance of amateurs, it is of the utmost im- 
portance that a thoroughly efficient accompanist 
should be secured. No doubt there are many 
amateurs who are competent to undertake this duty, 





have at least shown that the importance of the duties 
can scarcely be over-estimated, and yet it is sometimes 
considered so slight that the name of the accompanist 
is not mentioned in the programme or book of words, 
and is printed on the bills in the smallest possible 
type, as though some apology were needed for the 
name of so insignificant a person being printed at all. 
Considerable difference of opinion is met with as to 
the amount of power which should be used in accom- 
panying—singers objecting to one, “ because he gives 
you no support,” or to another, “because he thumps 
so” (a fault, by the way, which no pianist worthy of 
the name indulges in, either as soloist or accompanist). 
This, however, is a matter which must be left to the 


to do with the arrangement of musical entertainments | judgment and discretion of the player, who will be 


guided partly by the nature of the accompaniment 
and partly by the soloists, who may sometimes be 
almost left to themselves, but at other times require all 
the support an accompanist can give, and in some 
cases a great deal more. To those who may be 
desirous of making themselves useful in this important 
branch of musical art, and have not had the oppor- 
tunity of gaining experience, I would say that, as a 
rule, old ballads require but little accompaniment, and 
many of them should be very lightly played. A judi- 
cious use of the two pedals together is a good effect 
and a great help in such cases. In spite, however, of 
the absence of technical difficulty, so much discretion 
is needed for these songs, together with the “sym- 
pathy” mentioned just now, that I consider they are 




















S6 THE NONCONFORMIST MUSICAL JOURNAL. 


amongst the most difficult to accompany, although 
they may be the easiest to play. For example, it 
would be quite possible for a pianist to play “ The Erl 
King” in splendid style, and yet make a sad muddle 
with “Sally in our Alley” or “ Tom Bowling.” 

The accompaniments to most of the more classical 
songs, such as those of Beethoven, Schubert, Schumann, 
Mendelssohn, and many others of a later date, notably 
Sullivan, Cowen, and Dvorak, are of quite a different 


stamp, and make far greater demands upon the skill of 


the player, not being merely chords to support the 
voice, but works of art in themselves, and of equal im- 
portance with the voice part. In such songs no true 
artist will think of taking liberties with the text, but 
will study the accompaniment as carefully as the voice 
part, and sing in such a way that the accompanist may 
give full effect to the accompaniment, and make it a 
prominent feature when necessary. I may also add 
that in songs of this character the concluding sym- 


phony (if there be one) should be played right to the. | 


end; in fact, it will be found, in the majority of cases, 
that the song does not really finish until that point is 
reached. Here I may ask: When will audiences learn 
to wait until the end before beginning to applaud ? 
‘That they do not is a lamentable fact, because it shows 
that they are paying no attention to the music itself, 
and that all their thoughts are concentrated on the 
soloist. 

| must, however, mention one notable exception. At 
the Bow and Bromley Institute I have on very many 
occasions noticed that if applause is started during the 
symphonies of a song, a certain section of the audience 
always endeavours to silence it, and, as a rule, with 
success. All honour to the good taste and musical 
feeling (to say nothing of the politeness) which 
prompts such opposition, It is so unusual to hear it 
that accompanists make it their invariable rule to cut 
out all concluding symphonies unless it is absolutely 
necessary to play them. 

The habit of elaborating accompaniments cannot be 
too strongly condemned. It is most irritating to hear 
florid passages introduced, when perhaps simplicity 


should be the chief characteristic, and it is very likely | 


to embarrass the singer. 

I should like now to say a few words on a very im- 
portant branch of an accompanist’s duties—viz., that 
of accompanying oratorios, cantatas, etc. This is 
undoubtedly the most difficult task which an accom- 
panist can undertake, demanding as it does all the 
before-named requirements, considerable powers of 
endurance (for it is a great strain upon the mind, as 
well as the wrists, to play through a long oratorio), and 
in the case of standard works, a thorough acquaint- 
ance with their traditional rendering. ‘An accompanist 
who once becomes known as being reliable in this sort 
of work is sure to have plenty of it to do, as there is 


scarcely a district in town or country which does not | 


possess at least one choral society; and as it is not 
possible for the majority of them to secure the services 
of a professional band, they have to fallback on the 
best substitute available, viz., the pianoforte, and 


time, seen in musical notices remarks tending to throw 
cold-water on these performances, and have always felt 
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regret in reading them, because, although we must all 
admit that the two instruments are but a poor substi- 
tute for an orchestra, what chance would our new 
works have of becoming popular if it were not for such 
performances as these? Such works, for instance, as 
Bennett's: “ May Queen,” Barnett’s “ Ancient Mariner,” 
and Cowen’s “ Rose Maiden,” are well adapted for 
presentation in this way, and are so performed con- 
stantly, but we scarcely ever hear of a performance 
with orchestra. Surely it is better for small societies 


| (many of which do not exceed forty or fifty voices) to 


be accompanied in this way than by a makeshift 
orchestra, which is invariably too loud, and only occa- 


| sionally in tune. It must also be remembered that to 
| accompany choral works in a proper manner requires 
| just the sort of experience which it is absolutely im- 


possible for orchestral amateurs to get. By all means 


| secure a professional orchestra if possible, and thus 


give full effect to the composer's intentions, but where 
this is not possible it is far better to rely on the piano- 
forte and harmonium. ; 


I hope my readers will not for a moment think that 


I am speaking against amateur orchestras as such, for 
the gradual increase in their number during the last 
few years is one of the most healthy signs of our 
musical progress; and I for one, hope the day is not 
far distant when we shall find an orchestra established 
in every town of importance throughout the kingdom. 

With reference to the pianoforte and harmonium it 
may, perhaps, be urged that it is sometimes difficult to 
get players who know how to adapt the accompani- 
ments to the two instruments. The plan of publishing 
arrangements of most of the standard works is a good 
one, and, if well carried out, ought, in a great measure, 
to meet the difficulty. It seems to me, however, that 
the main point to remember is that each instrument 
must take the passages for which it is best adapted, 
for instance, the harmonium should have all sustained 
chords in the recitatives, and all short chords should 
be given to the pianoforte. I once keard a conductor 
suggest that the pianoforte should represent the 
“strings” and the harmonium the “ wind,” but this 
would, of course, be supremely ridiculous, for the 
strings frequently have long sustained passages which 
cannot be given on the piano, and the wind instru- 
ments often have rapid solo passages which cahnot be 
effectively played on the harmonium. 

In selecting an accompanist, it will be well to 
remember that solo playing and accompanying are two 
distinct branches of pianoforte playing, the most 
brilliant soloists being very often unable to accompany 
the simplest song properly. It may be that they are 
not gifted with the faculty of feeling sympathy with 
the soloist, or, in some cases, they may think it 
beneath them to play accompaniments, but, whatever 
the reason may be, the fact cannot be questioned. An 
accompanist may, of course, be an excellent soloist as 
well, if he can only get sufficient time for practising, 
but, as a rule, our professional accompanists are so 
occupied with their teaching and concert engagements 


_ that it is practically impossible for them to make 4 
generally, a harmonium as well. I have, from time to | 


special feature of their solo playing. 
If lam addressing any who take much interest in 
the art of accompatiying, and perhaps feel that they 





Je 


have 
them 
not ¢ 
selv 
givit 
the: 
posi 
audi 
ledg 
app! 
reat 
B 
a.pi 
siol 
bet 
sec 








$ 
3 
> 





June, 1888.] 


have a special aptitude for it, let me earnestly advise 
them to encourage and cultivate it to the utmost, for 
not only will they derive great pleasure from it them- 
selves, but they are sure to have opportunities of 
giving pleasure to others, and although, at concerts, 


the accompanist occupies, to some extent, a subordinate | 


position, and does not receive recognition from the | 
Gregorians, which were very like a wail, and substituted 


audience, his services are, as a rule, cordially acknow- 
ledged by the artists, who, of course, thoroughly 
appreciate a good accompaniment, and are always 
ready to give encouragement when it is deserved. 

Before concluding, let me strongly advise the use of 
a.pianoforte at week-night services, and on all occa- 
sions when the organ is not available. It is infinitely 
better than a harmonium for sustaining the pitch, and 
secures brighter and more expressive singing. 

The majority of our Nonconformist Churches are now 
showing so much activity in musical matters that I 
trust these remarks (imperfect as they are) may not be 
without interest, and possibly of some use, to many of 
the readers of this paper. 


Che Rev, E, husband on Church 
Music. 


THE Rev. E. Husband, the liberal-minded and active 


organist and choirmaster, He has recently instituted 
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| as a minister of the Gospel. Why, in the memory of 


| 
| 
| 


| Afternoons for the People.’ 


our own lives, there was a time when to have a choral 
service ina church was to raise the wrath of the con- 
gregation and to evoke the anathemas of the dear 
churchwardens, Not very long ago tosing the Psalms 
was considered very questionable, and until the last 
few years, if a‘ High Churchman’ gave up his moaning 


musie in their place—what, in part, we call ‘ Anglican 
music '—he was regarded as one who had lapsed from 
his Churchmanship, and whose orthodoxy had de- 
parted. Even in my own little experience I remember 
the opposition raised and the condemnation passed upon 
me for introducing orchestral music into the church, 
for giving organ recitals, and for establishing ‘ Sunday 
But 1 now find that my 
old opposers not only have ceased their opposition, 


| but are themselves beginning to approve and adopt 


| of the battle. 


the very things they used to-condemn. And surely a 
cause must nearly be won when we hear the bishops 
boldly speaking out, as the Bishop of Rochester did the 
other day, in favour of musical services and recitals in 
church, Bishops as the heads of the Church ought to 
be the leaders in all Church movements, instead of the 
people leading them, and ought to be found in the front 
But we generally find them skirmishing 


in the rear, as Canon Furse said in his sermon at 


; : ide | Westminster Abbey at the consecration of the present 
incumbent of St. Michael’s, Folkestone, is his own | y - E 


what he calls ‘‘Sunday- Afternoons for the People.” | 


The programme. consists of organ and vocal solos, one 
or two popular hymns, and a short address. 


That such | 


an institution is much appreciated is proved by the | 


crowded congregations that attend. On May 6th Mr. 
Husband gave the following excellentaddress on Church 
Music :~- 

“This afternoon and to-night I purpose saying a 
few words to you upon ‘Preaching in the present day.’ 
What is preaching? And I suppose a good number 
of people would answer and say, ‘A sermon from the 
pulpit.” I think that is avery imperfect answer, for 


I do not think that preaching is in any way confined to | 


the pulpit. For instance, I think a celebration of the 
Holy Communion preaches a better sermon upon the 
text, ‘We preach Christ crucified,’ than was ever heard 
or preached from a pulpit. ‘There are, it may be,’ 
says St. Paul, ‘so many kinds of voices in the world, 
and none of them are without signification.’ But to-day 
I shall limit my instances by saying that amongst other 
ways there are two which come to the front as means 
of preaching the Gospel. First of all, music is a great 
preacher of the Gospel; and then, secondly, a sermon 
from the pulpit is another great preacher of the Gospel. 
This afternoon I shall limit my remarks. to the ministry 
of music, hoping to-night to speak at more length upon 
pulpit preaching in the present day. 

“Amongst the revivals of the present day is that 
ofchurch music. 
Gregorianism is past ; the time of the singing of Handel, 
and Mendelssohn, and Gounod is come.’ Churehmen 


of all schools of thought, together with Nonconformists, 
are all uniting together in recognising the importance 
of music in their different services, and in regarding it 


1 hope I may say, ‘The winter.,of, 


Bishop of Oxford : ‘The strongest impulses given to the 
current of life in the modern English Church came from 
the electric touch of hands undignified by the prelate’s 
ring: Wesley, and Simeon, and Cecil, and Arnold, and 
Keble, and Newman (I speak, said’ the preacher, but of 
the honoured dead, and one of them, the greatest, dead 
to the English Church) were never summoned to be 
principal actors in a ceremonial within this Abbey 
Church.’ 

“ The musical revival is also making itself felt amidst 
our Nonconformist friends, In many chapels now are 
to be heard full choral services. Dr. Parker, the 
most eloquent Nonconformist preagher in England, in 
the new volume, published a few days ago, of his 
‘People’s Bible,’ says :— The religious uses of music is 
a question which the Church has hardly yet considered. 
Possibly there will never be wanting those who look 


- upon music as an alien, and regard every advance 


made by it with suspicion and condemnation. There 


| are not wanting those who would describe thorough 


attention to musi¢ in the church as turning the church 
intoa concert room. All such opposition, however, 
must end in nothing. It is now beginning to be 
recognised,’ continues Dr. Parker, ‘that music may be 
turned into a grand evangelical instrument, andthesneer 


| about ‘singing the Gospel’ is gradually losing the con- 


fidence of those who first ignorantly applauded. As a 
matter of observation and experience, it is beyond all 
doubt that people will gather in great numbers to listen 


_to music when no attraction of an ordinary kind will 


bring them to the sanctuary.’ And then this preacher 
adds :—*Let the church be cpen night and day fot 
music; let the music always be religiously rendered ; 
let every singer make the words heard as well as the 
notes ; and in the end it will be found that the music of 
the appeal has found an entrance for the truth of the 
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doctrine. The service of song in the house of the Lord 
should be the most beautiful of all religious exercises. 


_ no more real music than the noise of an earthquake is 


| the singing ofa bird. 


The heavenly ones are continually praising God in the | 


Upper Sanctuary. We read nothing of preaching in 
heaven, but we do read of songs and harps, thanks- 
givings, and of praises louder than the sound of many 
waters.’ 

“I believe music is a great means of preaching the 
Gospel to the masses. I could imagine no better service, 
for instance, for the afternoon or evening of Good Friday 
than a performance of Handel's or of Bach's, or Haydn's 
Passion music. And I am always glad to see the 
announcement of a performance of Handel's ‘ Messiah ” 
on the evening of Good Friday in the Albert Hall in 
London, although I wish it was at St. Paul’s or at 


Westminster Abbey, instead of the great hall at Kensing- | 


ton. 1 believe we don’t use music enough as a great 
preacher of the Gospel and a mighty instructor of the 
truths concerning the kingdom of God. 


“While the pulpit echoes a babel of conflicting | 
opinions, music has but one voice and one tongue. At | 
the building of the Babel tower, God confounded the | 


languages of the earth, so that almost every nation hasa 
different language and a different expression of speech, 
But music was left untouched, and escaped confusion 
in its utterance. It has a universal language, which is 
the same all the world over. 

“ Music, too, preaches the most powerful of sermons. 
It is more powerful than the highest flights of oratory, 
and succeeds in its mission when the pulpit fails. 
When the Socialists a short time ago went one Sunday 
to Westminster Abbey, the pulpit sermon seemed little 


“And, lastly, there is nothing on earth that so echoes 
the voice of heaven, as the voice of real music. The 
strings of the harp are so long that, like Jacob's ladder, 
they seem to reach from earth to heaven. The choirs 
of earth and heaven seem so united, so harmonious, 
that it is almost like antiphonal singing between decani 
and cantoris, the one. part standing on the earth, the 
other part clustered around the eternal throne of 
heaven. Oh music! great preacher, great minister ! 
speak in thy sweet voice to the people, and sing to them 
the old, old love story ofthe message of the Gospel of 
everlasting life.” 


Cinaccompanied Singing. 
By JosEPH PROUDMAN. 


THE boast that we can find a piano in nearly every 
house and an organ in every.church may be a reason 
for rejoicing to some of us, but to others there arise 
misgivings. 

That the fingers should supplant the voice, or that 


| digital nimbleness should take the place of the mental 
| process of reading music, cannot be the wish of any 


sincerely anxious for the progress of our people in the 
divine art. 

And yet, what do we find? 1. A growing tendency 
tolean on the instrument for the purpose of learning 
asong. 2. What little mental effort there is made in 


| modern ‘drawing-room sight-singing, generally consists 


to impress them. It was said thatthey kept upacon- | |! 
| forte, rather than from the dey of the piece of music. 


demnable conversation, and, although I am almost 
ashamed to say it, desecrated God’s house by even 
lighting their pipes. But when the solemn music com- 
menced, and the strains of the anthem pealed through 
the precincts of that venerable house of God, the music 
seemed to awe even those alien hearts, and to work at 
least some feeling. of- reverence within their breasts. 
I remember, many years ago, being present in West- 
minster Abbey at a Passion music service, and several 
men who were sitting near me in the triforium were 
talking and laughing during the sermon, although it 
was being preached by a prince of preachers—the late 


Dean Stanley—the very tone of whose voice surely was ° 


in an endeavour to think through the keys of the piano- 


One may meet young ladies by the score who have 
agonized over extensive pianoforte solos, and who can 
render, after a fashion, a more or less correct exhibition 
of finger fireworks, to satisfy the fondness of friends 


| and the vanity of their teachers! But ask them what 


enough to inspire reverence and attention ; but, directly | 


the music began, these ill-behaved persons were hushed 
into a sense of awe and thoughtfulness, and I saw one 
man amongst them in whose eyes I could detect the 
signs of tears. I told the good Dean of this fact after 
this service, and he thanked me for telling him of it. 
And the voice of music that thus speaks to English 
hearts is the same voice, untorn by schism or divisions 
or an unknown tongue, that speaks to European, to 
Asiatic, to African, to American alike. As'I have said, 


key four sharps or two flats may be, and they. are 
dumb! and to ask the signature of G minor would 
arouse their indignation ! 

“Can you read at sight ?” repeats a conductor to can- 
didate after candidate for choral honours. Answers— 
“ A little,” or “ Not without the pian». ” “ What key is 
this piece in?” Answer, after much exercise of finger 
and thumb, going up and down an invisible key board, 
generally wrong! 

The modern piano is not alla blessing if it stands in 
the way, as it too often does, of an independent use of 


| the vocal powers. The tendency thus to get too much 


in the front, not only leads to ‘the neglect of the gift of 


| sight-singing, but it usurps the place of part-singing. 
| The social evening is given up, too often entirely, to 


Shibbolethism has not entered into music. There is | 


no such thing in real music as Tory music, or Radical 
music, or, strangest of all, Liberal Unionist music. 
There is no such thing inreal music as Church of Eng- 
land music, and Romanist music, and Baptist music, and 
Wesleyan music, and Congregationalist music, All real 
music is music—nothing more, nothing less, although 
there is much that goes by the name of music that is 


| 


young ladies, who play piece after piece, and sing song 
after song ; to which a few listen, and others accompany 
with conversation. And perhaps not apart song, glee, 
or anthem, from beginningto end! This is discouraging 
to part-singing, and to that spirit of community in 
enjoyment which should be the charm of our best 
pleasures. 

Part music brings in the small voices and the timid 
souls, and tends to make all happy, by the joy which all 
more or less feel when “having a hand in it.” 
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All ladies’ schools and all boys’ schools, of the middle 
or higher class, should insist on a choral class, into 
which every child should go, and do its best, “ear” or 
“no ear,” voice or no voice, and all our social music 
would soon benefit thereby. Because “Clara has a 
voice ” she learns singing, but why should not Florence, 
and Mary, and: Herbert learn to use the small talent 
they have and be happy in its use? Surely the good 
Father intended us to make the dest of the gifts we 
have, such as they are, And if Florence has not so 


sweet a voice as Clara, she may have a sweeter joy in | 


using her smaller voice. Oh! give all the young an 
opportunity to cultivate the gift of music, and especi- 
ally of pure part-singing. 

The continued use of the pianoforte in playing over 
the exercises which children and students use in voice- 
training also leads to a considerable amount of what one 
must call 4#7us¢ intonation. 

The “ tempering” of the pianoforte leads necessarily 
to a certain distribution of untunefulness all over the 
instrument. An imitation of this must disturb the de- 
velopment of that purest of intonation, of which the 
human voice is, above all instrument capable. 

The cultivation of singing in parts unaccompanied 
helps to this higher and most complete development 
of perfect tunefulness. 

One has occasionally heard a:part-song choir, which 
has accomplished such an amount of exact tunefulness, 


that to sing with a modern ‘“‘grand” did anything but — 


enhance the beauty of the singing. 

Among the many temptations in modern music, there 
is none more dangerous than to neglect pure part-sing- 
ing, without accompaniment. 

Part-singing of this sort encourages independent 
reading ; it gives others, besides ‘ geniuses,” a chance ; 
it encourages the men of the family to exert them- 
selves for the general happiness ; it establishes friendly 
communion and sympathy; and above all lays the 
foundation for a grand church praise, when each family 


finds a choir, able, heartily, intelligently, and appro- | 


priately, to contribute to the music of worship. 

Of this worship praise, just one word. Do not let the 
organ do for the praise what the piano tends to do for 
social song. 

Let the great organ be used as an accompaniment, 
and let there be more often a real accompaniment, and 
the personal act of worship in part music will not be 
discouraged. In some churches the organ ceases for 
averse, and where the people sing, the effect is sooth- 
ing and restful, but where the people do not do their 
duty, it reveals the tendency of the organ to “ cover a 
multitude of sins,” and pleads for the continued cultiva- 
tion of praise by the Jerson, each singing his part, and 
chary of having that service done for him, by any other 
means whatever, 

Nonconformists have no reason to be ashamed of 
their old unaccompanied church song, as at the old 
Weigh House Chapel, at Devonshire Square, and at 


Maze Pond, and other centres of congregational influence. _ 


A pure psalmody, free from rant, thoughtful, expressive, 
and above all devotional, supported the ministrations of 
such preachers as Thomas Binney and Howard Hinton. 





_ Experiences of a Busical Church 


Mouse. 
Ill. 

I FEAR that the office of church mouse has not hitherto 
received the honour and respect to which it is entitled, 
considering its great responsibility and usefulness ; 
and I trust I shall not be deemed proud or conceited 
if I.“ magnify mine office,” and say that it is really 
greater than that of minister, organist, or even organ 
blower (great as the latter is allowed to be), inasmuch 
| as from our retreats we can see and judge just ~ 
when and where these functionaries “leave undone 
what they ought to do, or do what they ought not.” 
Doesn't this prove our superiority? Critics are, of 
course, always greater than those they criticise! But 
perhaps these papers of mine may be the means of 
calling attention to the great cleverness and wisdom of 
our race, and obtaining a proper recognition of our 
important functions. I trust it may be so. 

I wish now to allude to a rather delicate matter, but 
one of great importance in the services of our Noncon- 
formist churches. I have often wondered on what 
principle (if any) our organists, or others who have to 
| choose the tunes to be used, do so. I have frequently 
| heard strangely unsuitable weddings of hymns and 
tunes; unequal marriages, truly. Even the learned 
editors of hymnals in which words and music are 
given together, sometimes appear to be suffering from 
| temporary aberration of the sense of discerning fitness 
in this matter. I do not mean, of course, that tunes of 
wrong metres are selected, but that it happens some- 
times that either the accent is wrong, or the general 
tone and expression unsuitable. For instance, I have 
heard hymas in which the accent generally falls on the 
first syllable in the lines (as is the case in some 
hymns of C.M, or L.M., etc.) sung to tunes of a purely 
iambic rhythm, whilst other hymns in true iambics 
are forced into tunes of dactyllic rhythm. Some 
people really do not seem to feel the incongruity as 
we church mice, with our sensitive ears, do; and they 
will sing without the least squirm such false accents 
as “ Weary and weak,” or “ Spiré¢ Divine,” etc. Some- 
times, however, even wrong metres are taken; and | 
have heard a hymn of 6 line 8’s in which the lines are 
arranged as triplets sung-to a tune setfor couplets, The 
effect of this is something like putting on a coat hind 
part before. But it is no wonder that in certain cases 
such mistakes should be made, for | have observed 
that at some churches the organist is handed the list 
of hymns just four minutes before the time of begin- 
ning the service, and he has to find his tunes and 
give a note of them to the minister for announcement 
within that time. He is lucky if he can hit upon 
_ tunes that will at all go to the hymns; to stop to con- 

sider matters of accent or, expression is simply im- 
| possible. This bad plan has now nearly given place 
to a more common-sense arrangement ; but it still pre- 
vails, | am told, in some benighted places, not much 
to the credit of the authorities, 

I may now relate an incident which my great-grand- 
father used to tell; he himself, at the time referred to, 
holding the office of church mouse at the church where 
it occurred. 
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It is an instance in which a tune of wrong metre was 


chosen, and cleverly, or rather perhaps impudently, | 
“adapted ” on the spur of the moment by the officia- | 


ting organist. It appears there was a gentleman who 
sometimes deputised at the church alluded to by my 
aged relative, who although a very clever fellow, was 
not exactly an ornament to his profession. He was 
not an organist at all, but a pianist ; but he was will- 
ing for a small consideration to undertake a service 
anywhere, at any time—provided it was not too early 
in the morning, for he was frequently late in arriving 
on these occasions, and always excused himself on the 
plea that his laundress did not send his clean linen 
home in time. Yes, he would have undertaken to play 
at a Royal wedding or funeral for 5s. and a pint or so of 
beer. This gentleman was officiating on one occasion, 
when, to the disconcertion of such of the congregation as 
could tell one metre from another, on a common 


metre hymn being announced, he played over the old | 


long metre tune, ‘‘ Melcombe.” Here was a fix; what- 


ever would hie do? It seems our good friend did not | 


observe the error until he had actually played the tune 
and the congregation was about to rise to sing, so, not 
to be foiled, he determined to “adapt” or ' cook” the 
tune for the occasion. Of course, good readers, you 


know ‘“Melcombe” has two notes too many in the | 


second and fourth lines for acommon metre hymn, So 
our ingenious friend cut out one musical foot in those 
lines, and fitted in the cadence to the shorter lines, and 


thus played through the hymn to an old tune with a | 


new face. It was hard to tell, said my great-grand- 
father, which feeling preponderated on the faces of 
the congregation, disgust, amusement, or indignation. 
I need scarcely add that the authorities of ‘the 
church politely hinted that the services of that deputy 
would not be acceptable again, In concluding his 
account of this scene, my honoured relative always 
added that when he related it at the next fraternity 


meeting of church mice there was such a burst of | 


laughter and squeaking that all the cats in the neigh- 
bourhood woke up, and the sexton and his wife came 
down, armed with a poker and a'candle, to see what was 
the matter, thus prematurely breaking up the meeting. 


I have often thought that hymn-writers are culpably | 
careless in the matter of accent ahd rhythm in their | 


verses intended for singing to metrical tunes. Varia- 
tions of accent are not at all objectionable, are even 
pleasant, in a poem to be read, or when it is to be set 
to special music, as a solo, for instance. But when 
intended to be sung by a congregation to unvarying 
music, much more care is needed in this matter. And 
it often happens that if a tune fits nicely to the accent 
of one verse, it quite dislocates the next. For instance, 
the beautiful hymn, “Sun of my soul,” undoubtedly 
needs a tune with the accent on the first syllable for 
the first verse, but when we put the samé tune to the 
second verse we have to sing “ A-bide with me.” 
The same difficulties occur in such hymns as “ Jésas, 
and shall it ever be,” “ Arise, O King of grace, arise,” 
and many others. Corisequently no one tune can be 
quite satisfactory in such cases, and our unlucky 
selector of tunes must be content to come under the 
lash one way or another. His only plan‘is to choose 
the accent which agrees most often with that of? the 
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| hymn, or to select a tune in which there is no very 
marked accent. 

But other instances occur in which the accent is very 
properly similar throughout, such as Barton’s beautiful 
hynin, “ Walk in the light,” and the matter, one would 
suppose, would be then easily arranged. And yet I 
have heard that hymn sung to such a tune as “ Bel- 
mont,” by which the accent is made “ Walk zz”; re- 
minding one of the old story of the repeat tune sung 
by a Mr. Parrott, sometime precentor at a venerable 
chapel in the remote ages commonly known as “ once 
upon a time.” Mr. P. quite innocently sung : 

“Upon apoor pol— Upen a poor pol— Upon a poor pol- 
luted worm, 
He makes His graces shine.” 

As to sentiment, shades of expression ete., well 
tastes differ, of course; but how comes it to pass hall 
we so often hear a grand jubilant hymn set to a dutt 
common-place tune, or a plaintive hymn taken to a 
bright swinging tune, just because it is a favourite, and 
“goes” well? It might be invidious to mention ex- 
amples, but I Aave seen, with wonder (when funning 
through the books in the pews, you know), even in 
modern “hymnals,” some queer instances of this kind. 
| Oh! if only the editors had consulted some of the 
church mice, whom perhaps they look down upon, things 
might have been better! ‘What a conceited mouse 
this is,” do you say? No, no, good reader, not at all, 
but I have sensitive ears and feeiings, and they are 
sometimes almost too much for me. Oh dear! 

But I must draw toa close; and in doing so express the 
hope that those who have kindly followed my rambling 
and perhaps trivial ‘“ experiences” will “ mark, learn, 
and inwardly digest ” anything useful I may have said, 
| and that when next I take an excursion 1 may see a 

great advance has been made in our musical services 

in many ways. I beg your pardon, Mr. Editor, I was 
| fancying I was in the pulpit and preaching a sermon. 
But I see the organist and his majesty the organ blower 
| are ready to begin the service, and I must not keep 
| them waiting. So farewell! 


Musical JOhbotographs. 


By J. SPENCER CURWEN, 


A BRAND-NEW little Gothic chapel in a Devonshire 
watering-place. The choir are seated opposite one 
another in the chancel, and sing to each other.rather 
than to the congregation. A harmonium, player and in- 
strument invisible behind a redcurtain, The tunes are 
‘played over in a dawdling, purposeless fashion, as if 
the performer were in the last stage of debility, and 
thought’ every note would be his last. It is a weight off 
one’s mind when he gets through and we stand ‘up to 
sing. The sopranos are cheerful and bright; there isa 
| single tenor, very prominent, and always out of tune, 
and no bass or contralto. The congregation happens 
to be thin, but joins in heartily. If the choir were 
balanced, and the harmoniumist would play in time, 
things would be improved. 





| A Cornish fishing-village—a tiny old Wesleyan 
chapel, whitewashed on the outside, but hardly so 
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clean within. Beneath the pulpit, which springs out | 


of the wall, the singers are gathered round a nasal har- 
monium. Everybody sings, or at least makes a joyful 
noise, but the men’s voices are loudest, and they are the 
more numerous in the congregation. 


But they sing so slowly that they 


‘Spanish Chant ”! 
Fresh 


drive all shape and impulse from the music. 


from the quick singing of the towns, one is impatient | 


of their drawl. But speed is not merely a question of 
habit. ‘This crawling pace is unnatural, the fruit of 
indolence, a sign that the words sung are losing their 
freshness and significance. Set yourselves free, my 


friends, from habit, and imagine that you are speaking | 
the words, “ All hail the power of Jesus’ name,” for the | 


first time. Would not your voices be bold and rhyth- 


mical as you. called on all the world to “Cyown Him | 


Lord of all”? Imagine this hymn read by a minister 
in the funereal style in which you sing it. Imagine 
yourselves at some social merry-making, during the 
week singing a joyful chorus in the time of a dirge! 
Your slowness is simply sloth, a thing to be struggled 
against and conquered. 





A western city; a congregation of highly-cultured 
people—so cultured, indeed, that they cannot sing. 
The organist has a manifest love for tunes in the latest 
modern style. He chooses some of the weakest of the 
sort, and gives them out on the closed swell, so that 
one has to take his word for it that he has got to the 
end, for he has been quite inaudible all through. The 
choir stand up, and we stand too, but find we have 
made a mistake, for the correct thing is for the congre- 
gation not to stand until the choir have sung the first 
note. The result is disorderly in the extreme, but it is 
no doubt the effect of culture. At the end of each tune 
the organist has a trick of shutting off the sound sud- 
denly by means of the composition pedals; it is as if 
we were pulled up short at the edge of a precipice. 
The reed stops of the organ are of a very penetfating 
kind, more so by far than he is aware ; and when these 
are used the voices are scarcely audible through the 
hard, shrill sound. Every organist should listen to his 
instrument from the back pews, and measure the effect 
of each combination of stops. On the whole, the sing- 
ing wears a languid air, and one wishes that the people 
could be shaken out of their propriety and fall heartily 
to work with their voices. 





A small iron church in a nietropolitan suburb, filled 
to.the doors by the ministry of a young and earnest 
preacher. A: chamber organ, without pedals, which 
sadly wants tuning, is played by a young lady who has 
evidently not discovered the difference between a polka 
and a hymn-tune, and takes more than one of the 


| singing at this church. 
| tensions to musical excellence. 





QI 


spirit of the service. There is nothing great about the 
It is simple, and makes no pre- 
Yet its effect is very 


| sweet, and one’s heart is touched by a contagion which 


How the people | 
revel in “Rousseau’s Dream,” ‘ Miles’s Lane,” and the | 


is irresistible. Every one sings and every one enjoys 
the singing, so that the warmth and love of Christian 
sympathy are in the air, and as the hymn goes on, one 
wishes it were twice as long, so delightful and so ele- 
vating is the exercise. 

(To be continued.) 


Echoes from the Churebes. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 





METROPOLITAN. 
BETHNAL GREEN.—Mr. Arthur Bayliss (organist and 
choirmaster of Wood-street Chapel, Walthamstow) 


| played the appended selection at the Baptist Chapel, 
| prior to a political gathering: — “ Allegro vivace” 


(Hird); “ Larghetto” (Capocci); ‘‘ March” (Batiste) ; 
“ Andante con moto,” (P. F. works: Heller); ‘March 
of Jewish Warriors ” (Shinn). 

BETHNAL GREEN.—The annual conversazione of 
the members of the London Sunday School Choir 
Committee, the orchestral band, and of the advanced 
section of this choir was held on the 14th inst, at 
Abbey-street Schools, Bethnal Green-road, which 
were very prettily decorated for the occasion. A valu- 
able and miscellaneous collection of MSS. music, 
kindly lent by Messrs. Novello, and of autographs, 
pictures, and curios, lent by Messrs. Ebenezer 
Prout,. Thomas Wingham, Frederick Evans, Luther 
Hinton, and other friends, were displayed. The 
Hackney Microscopical Club also greatly interested 
the company by the exhibition of their valuable instru- 
ments. In. the adjoining rooms recitals were given by 
Mr. H. Dacres Smith and Mr. W. G. Churcher; a con- 
cert by the Welsh Vocal Union ; and other professional 
friends also rendered selections, which were much 
appreciated. Mr. Walter Needham’s cornet solos 
were most effectively rendered, whilst the numerous 
soloists contributed their services towards making the 
social meeting one of the best the choir has ever held. 


| Mr. David Davies, the choir organist, is much to be con- 
| gratulated on his efforts to make the soirée a success. 


CHELSEA.— On May 7th a high-class concert, under 
the direction of Miss Florence Hughes, was given at 
Markham-square Church, in aid of the funds of Mrs. 


| Mearns’s Convalescent Home. The first and third parts 


hymns at a pace that would have astonished our | 


grandfathers. On this sunny morning the quick, joyful 
singing of “Sometimes a light surprises ” is delightful, 
but she has no sense of the fitness of things, and takes 


the solémn, reflective: hymns which follow at the same | 


pace, so that the music loses its dignity and the words 
their force. To crown all, she plays us out with a 
march in the extreme French style, utterly and dis- 
tressingly incongruous with the sermon and the whole 


of the concert were composed of charming varieties ; 
and the middle, of a cantata, entitled ‘‘ The Jackdaw of 
Rheims.” The Folkestone Home is mainly for the 
benefit of the poor of London who need change of air 
and rest. This effort to provide funds for carrying on 
the Home is one which may well be followed by other 
churches. 

Croucu HiL_.—A conversazione in connection with 
the Presbyterian Church Psalmody Association was 
held in the lecture hall on the 14th ult. The pro- 
gramme (most tastefully and quaintly got up in the 
old English style) was very attractive. 

ESSEX-STREET, W.C.—The Rey. W. M. Ainsworth 
(president) presided on the 231d, ulto. in Essex Hall, 
Essex-street, Strand, over the second annual meeting 


_ of the association formed for the development of the 
musical portion of the services in Unitarian churches. 
_ Mr. George Callow (secretary) presented the report, 

which laid special emphasis upon the advisability of 
taking part inas many services as possible in the 
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churches of the metropolis, The treasurer (Mr. Croger) 
stated that on the accounts there was a small deficit. 
The adoption of the report was moved by Mr. Jeffrey, 
seconded by the Rev. Mr. Brinkworth, who dwelt upon 
the good which would be accomplished by making con- 
gregational singing correct as well as hearty, and carried 
unanimously. The chairman, acknowledging the re- 
appointment of the officers of the society,supported the 
idea of working more in the suburbs than in the heart 
of London. Attheconclusion of the business proce 
ings the annual festival service was held. 


HACKNEY.—Miss Rose Dafforne recently gave her 
second annual concert to a large and appreciative 
audience, The deneficiaire sang Denza’s ‘‘ Come and 
Rest,” and M. V. White’s ‘“ The Sea hath its Pearls,” 
also taking part with Mr. W. G. Forington in Goring 
Thomas’s duet, ‘“ Noontide Heat.” Miss Dafforne is 
making rapid strides in her profession, more especially 
as an oratorio singer, in which capacity she is in great re- 
quest in London and the provinces. She was assisted 
by Miss Julia Jones, Miss Lily Dafforne, Mr. T. W. 
Hanson, Mr. W. G. Forington, Mr, John Saunders 
(violin), Messrs. Fountain Meen and David Davies 
(pianoforte), and a male vcice quartette from the 
Chapel Royal, Windsor, and St. Paul’s Cathedral, 
under the direction of Mr, De Lacy, who may be con- 
gratulated upon contributing very largely to the mani- 
fest enjoyment of the audience. 


HornseY.—On Tuesday, May 15th, a sacred concert 
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congregations, the chapel being crowded at the evening 
service, 


LEYTONSTONE,—By a bazaar, £650 has been raised 
towards a fund for erecting, during the summer, new 
galleries and organ in the Baptist Church. 


MILE EnD.—The Wycliffe Chapel Choir gave an ex- 
cellent performance of Haydn’s oratorio, “ The Crea- 
tion,” in the chapel, Philpot-street, London, E., on 
Saturday, May 5th, under the direction of the choir- 


| master, Mr. George Merritt, G,T.S.C., assisted by Miss 


Ethel Winn, Mr. J. H. Mullerhausen, and Mr. W. P. 
Richards, and an excellent orchestra, under the direc- 
tion of Mr. F. Wilson Parish, the solo flute being in 
the hands of Mr. Frank Jolly ; kettle drums, Mr. Cole ; 
piano, Miss Marian Bonallack, and the organ in the 
efficient care of Mr. Frederick A. Jewson, F.C.O, The 
choir sang the choruses throughout with fine vigour 
and attention to the baton, and a general wish was 
expressed for an early repetition of so admirable a 


| performance. 


PADDINGTON.—An excellent performance of “ Judas 


| Maccabeeus” was given by the Paddington Chapel 


Choral Union on May 15th. The soloists. were 
Madame Clara West, Miss Rose Dafforne (in place of 
Miss Lottie West, who was suffering from a relaxed 
throat), Mr. J. H. Mullerhausen, and Mr. Daniel Price. 


| Mr. J. Henry Moon conducted, and Mr. Horace G. 
| Holmes presided at the organ. 


was given at Willoughby-road Wesleyan Chapel by the | 


choir and friends, in aid of the Building Fund. The 
first part consisted of the cantata, ‘‘A Daughter of 
Moab” (Andrew), in which the principal parts were 
sustained by Mrs. Barter (soprano), Mrs. Alleyn 
(mezzo), Mrs. M. Cross (contralto), and Mr. G. Jarrett 
(bass), who respectively represented Ruth, Orpah, 
Naomi, and Boaz. These artistes rendered the music 
allotted to them with muchexpression, and fullydeserved 
all the applause with which their efforts were received. 
The duet, ‘ Altho''the Fig-tree shall not Blossom,” was 
well sung by Mrs. and Master Bradford, whose voices 
blended together very nicely, while Messrs. E.G. Alleyn 
and S. Scutt sung the tenor solos with much care. The 
chorus of over thirty voices showed by their strict 
attention to time and expression that there had been 
no lack of careful and patient work at rehearsals. 


REGENT-SQUARE.—Although they have no organ at 
Regent-square Church they still have excellent singing. 


| The annual social meeting of the Psalmody Association 


The second part of the programme consisted of the | 


following solos—“ Consider the Lilies,” sung by Miss 
. Young; “The Star of Bethlehem,” by Miss E. 

olfenden ; ‘‘ The Chorister,” by Master H. Woodrow ; 
‘How great, O Lord,” by Mr. H. Froome; and “It is 
enough,” by Mr. R. Wolfenden. These ladies and 
gentlemen fulfilled their tasks most creditably, and 
greatly added to the musical success of the evening. 
The concert concluded with Rossini’s “ Inflammatus,” 
in which both soloist and choir fully rose to the occa- 
sion. Mrs. Barter’s well-cultivated voice showed to 
advantage in the fine but trying solo, whilst the choir 
rendered the vocal accompaniment admirably. Miss 
Kilner and Mr. W. R. Parker fully deserved the hearty 
thanks they received for their skilful accompaniment 


was held recently, under the presidency of Mr. Turn 
bull. A musical evening was enjoyed -by a large 
gathering. : 

SouTH HACKNEY.—The Presbyterian Choral Society 
gave Mendelssohn's “ Hy#jn of Praise” and a miscel- 
laneous selection (sacred}, at St. Thomas’s Hall, May 
2nd. The soloists were Madame Clara West, Madame 
Moore, Mr. J. H. Mulierhausen, etc.; organist, Miss 
Annie E, Holdom, L.R.A.M.; pianist, Miss Racie 
Smee, R.A.M.; conductor, Mr. P. McAuslane. 


WALTHAMSTOW.—On the 20th of April Farmer’s ora- 
torio, ‘‘ Christ and His Soldiers,” was rendered by the 
choir of Wood Street Chapel. Miss Adele Kiihn, Miss 
Ada Lewis, Mr. ‘Conkerton, and Mr. Arthur Butlin 
were the principal vocalists. A small orchestra was 
in attendance. Mr. Horace Workman presided at the 
organ, and Mr. Arthur Bayliss (organist and choir- 
master of the chapel) conducted. 


WANDsSWORTH.—The choir connected with the East 
Hill Baptist Chapel gave their annual sacred concert on 
May ioth in the chapel. The programme, in the 
pleasingly diversified character of the items, bore 


| witness to much care having been expended in the 
| selection, and this fact, and the ability which was ob- 


upon the piano and American organ respectively. Mr. | 


J. R. Kilner (the Chapel organist) conducted, as usual. 


ILForp. —In connection with the Sunday-school 
anniversary, special services were held in the Wesleyan 
Chapel on Sunday, the 13th May last, when sermons 
were preached at each service by Rev. R. F. Cape. 


servable in the rendering of the numbers allotted to 
the choir, made the concert exceedingly enjoyable, and 
added another to the already many pleasant evenings 
which the residents of Wandsworth and neighbourhood 
have been able to pass in Jistening to vocal gnd in- 
strumental music, of a high order, skilfully executed by 
the members of the choir, under the guidance of Mr, 


| John Ulrich, The capabilities of the choir were suc- 
| cessfully brought before the notice of the audience by 


The services were extra musical, the hymns and ~ 


anthems being accompanied and the voluntaries played 
by a small orchestra under the direction of the organist 
and choirmaster, Mr. A. Storr. The music for each 
service was specially arranged for the band by the 
choirmaster and Mr. E. J. Sharpe. There were large 


| 
| 


their rendering of several choruses and anthems. Miss 
Winifred Parker, Miss Maude Hayter, Miss Collin, 
Miss King, Mr. W. Newton, Mr. Charles Bond, and 
Mr. Edward Bowles were the soloists, all of whom 
acquitted themselves most creditably. Mr. J. Howlett 
presided at the harmonium, and Mrs. B. Beattie West 
at the piano. In the interval between the parts, the 
Rev. J. W. Ewing delivered a few remarks upon song. 
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PROVINCIAL. 
Brecon—The Baptist church of which Rev. D. B. 


Edwards is pastor has just had its funds increased by | 


a performance in the Town Hall of the sacred cantata, 
“Joseph.” The conductor was “ Llew Buallt.” 


CovENTRY.—WEST ORCHARD SINGING CLass.—-On 
May 14th a concert was given by the members of the 
above class in the lecture-room at West Orchard 
Schools, consisting of glees, songs, and a sacred can- 
tata, entitled ‘The Ruler’s Daughter.” The Rev. G. 
Bainton presided. There was a moderate attendance. 
The programme was as follows :—Glee, ‘‘ Blow, blow, 
thou wintry, wind” (Sevens); song, ‘“ The Children’s 
Home” (Cowen), Mrs. C. Steane; song, “ The Sea 
Rovers” (Priscoe), Mr. W. H. Ward; glee, ‘“ From 
Oberon in Fairyland ” (Stevens); song, ‘ Through the 
Wood” (Horne), Miss C. Morgan; song, ‘“ The Cho- 
rister ” (Sw//ivan), Mr. 1. Austin; overture, ‘Le Che- 
valier Breton” (//ermann), band. In the cantata the 
soloists were Miss C. Morgan, soprano; Mrs. C. Steane, 
contralto; Mr. I. Austin, tenor; and Mr. W. H. Ward, 
bass. The band and chorus numbered about sixty 
performers. Although the room is ill adapted for such 
a performance, the concert passed off most successfully. 
The principal performers sang with much attention to 
expression, while the band and chorus performed their 
parts in a thoroughly satisfactory manner, the overture 
by the band in the first portion of the programme being 
especially well rendered. Miss Allwood presided at 
the piano, and Mr. G. F. Clark at the organ. Mr. C. 
Matthews ably officiated as conductor. The band con- 
sisted of the following :—Ist violins, Messrs. Oxley and 
Russell; 2nd violins, Messrs. Mee and Elliott; viola, 
Mr. W. Pickering; oboe, Mr. J. Pickering; clarionet, 
Mr. F. Walton; cornet, Mr. T. Turner. The chairman 
gave the connective readings in the cantata. A vote of 
thanks passed to the performers closed the proceedings. 


EsHER—By an organ recital, concert, and bazaar, the 
renovation fund of Park-road Chapel has realised £70. 


FROoME.—The valuable services which Mr. Thomas 
Grant, organist at the Wesleyan Chapel, has rendered 
to the cause of music and also to many religious and 
beneficent movements connected with the town and 
neighbourhood received handsome recognition at an 
invitation concert, ‘held at the Mechanics’ Hall on May 
17th. Between the first and second parts Mr. P. W. 


Cruttwell presented Mr. Grant with a handsome draw- - 


ing-room clock, with shade and stand ; a tea and coffee 
service, with hot water jug e” swé/e in electro-plate on 
best fickel silver, also a tray; and an ebony baton, 
with silver mountings. The clock bore the following 
inscription :—" Presented (together with a Tea and 
Coffee Service and Conductor’s Batén), by some 


grateful recognition of his generous and valuable 
services in the cause and advancement of music in 


Frome and its neighbourhood.—May 17th, 1888.” The | 


total value of the gifts was about £42. The list of 


subscribers was arranged alphabetically and tastefully | 


engrossed by Mr. William S. Palmer. Mr. Grant, in a 
neat speech, suitably acknowledged the handsome 


presentation. 


HExHAM.—The last (for the season) of the series of | 


Sunday Evenings for the People was held at the Con- 


gregational Church, Hexham (Rev. Arthur J. Stock-: 


ham, pastor), on May 13th. The building was well 
filled. Miss Marie Bellas, R.A.M., sang “He was 


despised ” (“ Messiah”), Mr. H, Robson sang Gounod’s | 


“Nazareth,” and the choir gave Stainer’s “‘ What are 
these?” Mr. Robb, a member of the congregation, 
read Longfellow’s “ Legend Beautiful,” and the pastor 
gave an address on “Reading.” The service was 
most successful, as all the previous ones have been. 


LEEDS.—-A new organ, erected at a cost of £525, was 
opened in Moor-lane Chapel by Dr. Sparks. 

LeEps.—On Sunday afternoon, May 6th, a very 
pleasing selection of sacred music was given by the 
choir of Salem Chapel on the occasion of Mr. Scott- 
Coates commencing a three months’ mission at South 
Accommodation-road Mission Chapel. Miss Ada Sut- 
cliffe, Mr. G. M. Hinds, and Mr. Albert Atkinson 
created a very favourable impression by the able and 
sympathetic manner in which their solos were given. 
Although the accompaniments were played on the 
harmonium the efforts of all were much appreciated 
by a numerous audience. 

Lreeps.—The annual choir concert took place in the 
newly-decorated schoolroom, Roscoe-place. The first 
part consisted of Sterndale Bennett's ‘‘ May Queen.” 
Mrs. Dixon, as the ‘‘ May Queen,” sang her part with 
great judgment and sweetness. Miss Marie Crowther 
gave her part of “Queen of England” with much dig- 
nity and stateliness. Mr. H. Stancliff and Mr. Wilfrid 
Pratt, as the “ Lover” and “ Robin Hood,” were emi- 
nently satisfactory. The choir sang well, and the 
accompaniments by the band were all that could be 
desired. In the segond part the band gave a capital 
account of itself in’ Gounod’s overture to “ Mirella,” 
Roubier’s gavotte, ‘‘The Maids of Honour,” and espe- 
cially in Mendelssohn's ‘“ Wedding March.” The 
choir sang a couple of part-songs. Mrs. Dixon was - 
encored for her rendering of Gounod’s “Serenade,” 
which was enhanced by the violin obbligato by Mr. G. 
R. Waithman, the leader of the band. Miss Crowther 
sang ‘When all was young and pleasant,” from 
Gounod's “ Faust,” to the ‘cello obbligato of her 
brother, Mr. J. A. Crowther, and joined Mr. Stancliff 
in Balfe’s ‘‘ The Sailor Sighs.” Songs were also con- 
tributed by Mr. Stancliff and Mr. Pratt. Costa’s ‘God 
Save the Queen” brought a most enjoyable evening 
toa close. The concert was conducted by Dr. R. P. 
Jefferson, honorary organist of the chapel, and will 
benefit the choir fund to the extent of two or three 
pounds. 

LEICESTER—The festival of the Sunday-school con- 
nected with Bond-street Chapel, one feature of which 
was a service of song, ‘‘ The Casket of Flowers,” realised 
£30. 

LiverPooL.—The choirs connected with the Cal- 
vinistic Methodist churches have held a festival in 
Hengler’s Circus. About 5,000 persons were present, 
Rev. O. Jones being chairman. The united choirs, 
drawn from 21 chapels, numbered 1,500 voices. 


LIVERPOOL.—The sub-committee appointed by the 


| Liverpool Sunday School Union is actively engaged in 


preparing for the annual “ Children’s Festival of Sacred 


| Song, ” to be held in St.George’s Hall in September next. 


ical and other friends, to Mr. Th in | 
PS iyo as abet Gh menap Seen i | There will be a gathering of 1,000 voices—about 850 


children and 150 special choir. 

MARDEN.—At the recent Sunday-schcol anniversary 
services hymns and anthems were sung, accompanied 
by a string band. 

MatLock BAnk.—A performance of the cantata, 
| entitled “The Victories of Judah,” by George Shinn, 
| Mus. Bac.Cantab., was given by the choir of the Con- 

gregational Church on Thursday, 17th ult., under the 
direction of the choirmaster, Mr. Allen. The solos 
were ably sung by Mrs. Fearon, Miss E. Beck, Mr. 
H. Roberts, and Mr. Davis., Miss Dell presided at the 
| piano and Mr. Turton at the organ. The cantata was 
much enjoyed by the audience. 


| Mountain AsH.—The choir connected with the 
| Welsh Calvinistic Methodist churches in the Aberdare 
Valley held a united Musical Festival here, the trains 
bringing hundreds of visitors to the town. There were 
| three services; Revs, M. D. Jones and W. James were 
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the presidents, and the musical conductor was Mr, J. T. 
Rees, Aberystwith. The different chapels were crowded 
throughout the day. 

RomsEy.—A new organ, built by Messrs. Nicholson 
and Lord, of Walsall, was opened by Mr. W. Scadding 
in Abbey Congregational Church on May Ist. 

STANSTEAD,—A new organ has been erected in the 
Congregational church at a cost of £200, The greater 
part of the required amount has been subscribed. 

WESTGATE-ON-SEA.—A sacred concert and organ 
recital was given in Christ Church (Congregational) on 
April 17th, consisting of “ The Daughter of Jairus ” 
(Rheinberger )and selections. Mr. Ernest W. E. Bland- 
ford, organist of Stepney Meeting, London, gave the re- 
cital and shared the accompaniments with Mrs, Bland- 
ford, the wife of the pastor. 


WissBecu.—The organ, which was erected eight years 


ago in the Castle-square Chapel by a Cambridge | 
builder, having become insufficient for the require- | 


ments of public worship, it was recently decided by 
the church to enlarge and renovate the instrument, so 
as to increase its power and capabilities in leading the 
musical part of the services. Messrs. Forster and 
Andrews, of Hull, the well-knowMorgan-builders, were 
entrusted with the alterations, and at the same time 
the opportunity was taken to clean and decorate the 
interior of the building, the effect of which has been to 
give a brighter and more cheerful appearance to this 
place of worship. The re-opening was.commemorated 
by the giving of a recital on April 25th on the enlarged 
instrument by Mr. C. B. King, organist of the Parish 
Church, varied by vocal selections of sacred music 
given by Mrs. Bramwell Brown, Mrs. Campbell, and 
Mr. Ping. There was a good audience, which nearly 
filled the floor and galleries. The powers of the 
instrument were displayed to advantage by Mr. King, 
who played with excellent effect. The vocal music 
was also an enjoyable feature of the programme, and 
was well received. In the interval between the parts, 
just before the collection was made, the minister, the 
Rey. B. C. Matthews, stated that the alterations had 
cost £90, and they purposed holding a bazaar in the 
autumn to liquidate these and other liabilities, On 
the following Sunday, April 29th, the chants of the 
“ Congregational Hymnal ” were used for the first ‘time, 
and will doubtless be a pleasing addition to the wor- 
ship in this chapel. 


recently given in the Congregational Church to a large 
and appreciative audience. The admission was by 
programme, and the proceeds were devoted to the 
church building fund, and a very satisfactory amount 
was realised. ‘The first part opened with the chorus 
from the 42nd Psalm, “ As the hart pants,” which was 
followed by the solo, “O rest in the Lord,” given by 
Mrs. Murray. Mrs. Workman, Mrs. Murray, Mr. Neill, 
and Mr. Cochran then gave the beautiful quartet from 
Dr. S. Bennett's “Woman of Samaria,” “ God is.a Spirit.” 
This was rendered unaccompanied. Mr. Buss sang 
the solo from “ Elijah,” “ If with all your hearts,” and the 
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: ‘ 
choir, and the last one, “Great and marvellous are Thy 


works,” the audience (notwithstanding the surround- 
ings) testifying from time to time their hearty appre- 
ciation of the rendering of the various pieces. Mr. 
J. K. Dearden, the hon. organist, conducted, and Mr. 
Charles Mason was the organist. At the conclusion 
Mr. J. H. S. Crompton, secretary of the church, on 
behalf of the congregation, tendered to Mr. Dearden 
and the choir his cordial thanks. 

Worksop.—The proceeds of the anniversary of the 
Congregational Sunday-schools were £17. Rev. John 
Jermyn preached, and a service of song, ‘ The Musical 
Miller,” was rendered by the choir and children in the 
afternoon, 


Correspondence. 


(We shail be giad to recerye communications from any. of 
our readers on questions likely to be of general interest.) 








SINGING AMEN TO HYMNS. 
To the Editor of Tit NONCONFORMIST MUSICAL JOURNAL. 


Sir,—It is a fortunate thing that your correspondent 
“]. B. G.” is in a decided minority with regard to 
this point. No one wishes him to obey any of the 
Rubrics of the Roman and Anglican Churches, though 
he might even do worse than that. It does not make 
any difference to any one whether he does or does not. 
He brings the great composers (or some of them) on his 
side to prove that he is right, but they prove the reverse. 
They prove him to be wrong. It is evident that, when 
a hymn is inserted in a cantata or oratorio with another 
chorus or solo following immediately after it, the Amen 
is not wanted. But at the end of the whole what do 
we find? Amen. See Macfarren’s “ King David,” 
Sullivan’s “ Light ofithe World,” Stainer’s “St. Mary 
Magdalen ” and “ Crucifixion.” (This last is very apt, 
as there are several hymns interspersed, not one of 
which has Amen after it, except the last, which concludes 
the work.) Spohr’s “ Last Judgment” and “God, Thou 
art Great,” Mendelssohn’s “ Lauda Sion” and “ Elijab,” 
Handel’s “ Judas Maccabzeus ” and “ Jephthah,” as well 
as many others. The “ Messiah” ends with a wholechorus 
for Amen—one of the very finest choral pieces in exist- 
ence, and over which Handel spent aconsiderable amount 


| of time—perhaps “J. B. G.” would say, “waste of 


| time.” Then, if the 
WITHINGTON.-—A_ selection of sacred music was | 


duet and chorus, “I waited for the Lord,” by Miss | 


C. Astley and Mrs. Workman, brought the first part to 
a conclusion. After a short interval, the second part, 
Gaul’s sacred cantata, ‘“‘The Holy City,” commenced, 
the principals being Miss C. Astley, Mrs. Murray, 
Mr. Bona, and Mr. Cochran. The solos were all well 
given, but special mention should be made of Miss 
Astley’s solo, ‘These are they which came out of 
great tribulation,” Mrs. Murray’s ‘ Then shall the King 


say,” Mr. Bond’s “ My soul is athirst for God,” and Mr. | 


Cochran’s ‘And I heard a great voice out of heaven.” 
The choruses were all given with. marked precision 


ditor of ‘Hymns Ancient and 
Modern” thought Amen was not necessary, why is 
Amen inserted after every hymn, 40th in the tune-book 
and hymn-book ? The same is the case with the follow- 
ing: “ Church Hymns with Tunes,” “ Children’s Service 
Book,” “ Children’s Hymn book with Tunes.” (In this 
case we find in the tune book the Amen placed not 
only at the end of the tune in words, but also at the 
end of the hymn; so that really it appears twice for 
every hymn, thus leaving no doubt whatever as towhatis 
intended.) Barnbyhasinserted Ameninhis “Hymns with 
Tunes” and “Hymnary.” Surely they must be meant 
to be sung—or are they put there for show? ‘ But,” 
‘J. B. G.” will say, “this proves nothing to me. They 
are all Church Hymnals.” We point now to Dr. 
Allon’s ‘Congregational Psalmist Hymnal” (1886.) 
Here in the tune book we find Amen,.and in the hymn 
book we find Amen at the end of every hymn, as in 
the case of the Church Hymnals, and probably Dr. 
Allon’s hymn book is the one most generally used among 
the Congregational section of Nonconformists.. This 
tune book was revised by W. H. Monk. No one 
would think of saying that the tune is not rhythmically 
complete without the final Amen. To be rhythmically 
complete is one thing, to be artistically complete is 
another. One thing is certain, the Amen is sure to. be 


and remarkable effect, especially the one for double | universally adopted sooner gr later, and mo one can 
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other improvements will be mooted which will have 
the same kind of petty opposition, and the wonder 
will then be why Amen was so violently opposed. 
Granted, it wants a cultured mind to appreciate it, but 


hinder it as education advances., When it is adopted, | 
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their great pedal bass, and in England Mr. Casson’s 
excellent system does the same, only far more 


| thoroughly, by controlling the couplers as well, also 


then the country generally is much more refined than it | 


was fifty years ago, and this fact must be taken into 
consideration. There is nothing absurd in a congre- 
gation summing up briskly, and emphasising what they 
have been singing.—Faithfully yours, 
A Lonpon GRADUATE, 
FIXED-TUNE SYSTEM. 

Zo the Editor of Tot NONCONFORMIST MUSICAL JOURNAL. 

Sir,—We are about to introduce into our church a 
new hymn-book. Many of our friends advocate a 
book with a tune attached to each hymn; others 


prefer to have no music at all, leaving us to select | 
our own tunes from whatever book we may think | 


proper. I should be very glad if some of your readers 
could give me the result of their experience of the 
fixed-tune system. It has advantages and disad- 
vantages, but experience alone can say which pre- 
ponderates. Any information will be valued by, yours 
truly, A PROVINCIAL CHOIRMASTER. 


ORGAN SPECIFICATIONS. 
To the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 
DEAR Sir,—Continuing my letter in last month’s 
issue, I would suggest that the primary object of our 
church organs should be to provide an adequate ac- 
companiment for the choir and congregation, but the 
small amount of diapason work that now obtains, ren- 


stops for melodic use, as recommended by the College 
of. Organists, are instantly available, 

I cannot think Mr. Bayliss’ organ a good or service- 
able one if we have only two manuals, the Great must 
act as aChoir as well, and, indeed, a combination 
generally throws out the soft Choir stops. Again, it is 
most undesirable to restrict Jf effects to one manual, 
and a great trumpet seems out of place. The pedal 
needs but one word; if the Bourdon be loud enough 
to be effective with the forte, what about the iano? 
How about a bass for Swell gedact ?—I am, dear sir, 
yours truly, H. S, PRENTICE, 

Croydon. 


NONCONFORMIST CHOIR UNION. 
To the Editor of Tut NONCONFORMIST MUSICAL JOURNAL. 
Sir,—I have received a circular from the Secretary 


| of the Nonconformist Choir Union, asking my choir to 


ders this almost impossible in moderate-sized organs, | 


for the usual Great contains, as Mr, Bayliss says, an 
open, stopt, and dulciana, and sometimes a gamba 
(absurd name), of these the open is too loud for 
constant use, but without it no satisfactory 8 ft. tone 
is obtainable, for a gamba, if a good imitatien of the 
viola-da-gamba, is too stringy in tone, and, moreover, 
soon palls, so I think almost the smallest Great needs 


two open diapasons; the small one may be a Choir | 
open, about 4} inches scale on CC, and, if necessary, 


grooved bass or wood. 
like the Spitz-flite in tone. If there be a double stop 
it seems usual to put it in the Swell, but this is not 
agreeable to the best ancient or modern practice ; this 
with the mixture shouid be first placed in the Great, 

The following specification is for a very small two- 
manual organ :— 

Great—CC to A. 

*Open diapason, metal... 
Small open, or Spitz-flote 8 
*Stopped diapason, wood 8 
Octave ... ve .. 4 | *Horn 
Usual couplers. 

To slightly increase this, a small Bourdon may be 
added to the Great, a twelfth and fifteenth to the Swell, 
also an octave coupler to the Great, when it would 
be found a very effective organ. The stops marked 
with an asterisk require pedal basses, those for the 
Swell to be in box. 

These pedal basses may be borrowed in their upper 
part from the manual, for the use of the pedal organ 


ft. SWELL. ft. 
8 | Open diapason, metal ... 8 


Hoblflote... 





is to provide a bass for the manuals. Dr. Hopkins 


says, ‘In Germany most of the pedal stops are cor- 
rectly viewed as simply basses to some of the manual 
stops,” but in England we provide a pedal organ which 
is bass to nothing but the Great organ, or occasionally 
for the*Choir, but sever for the Swell. Messrs. 
Walcker, the eminent German builders, provide a bass 
now to their Swell, as at Riga (and if the small Ger- 
man Swells need a bass how much more the large 
English Swell ?), which is immediately detachable from 


This. should be voiced rather | 


*Dulciana (stopped) .., 8 | 
5 Se | 


join. I much regret that, owing to the short notice 
given us, we are unable to take part in the first 
festival, to be held on June 26th, as we had previously 
made our musical arrangements for the summer. Of 
the wisdom of the movement I have no doubt. It is 
exactly the kind of thing that has long been wanted. 
I write this to you to encourage those promoting this 
Union. They will undoitbtedly receive the co-operation 
of many choirs at a second festival, who, for various 
reasons, are unable to take part in the first one.— 
Yours truly, Hz. T,.Q. 


Reviews. 


The Psalmist Anthem and Chant Books. ‘}. Haddon 
and Co., 3, Bouverie-street, Fleet-street, E.C. The 
title ‘page informs us that these books have been 
published “under the editorial superintendence of 
Ebenezer Prout, B.A.” This is a sufficient guarantee 
that they are carefully prepared. The anthem book 
contains 116 selections, most of them suitable for 
congregational use. The chant book is an excellent 
book. The system of pointing adopted is simple, the 
accented word being printed in thicker type. More 
than one chant is set to each psalm. 

Joyful Songs. Yor Sunday-school and Home. 
Sunday School Union, 56, Old Bailey, E.C. Price 3d. 
A neat little book, containing two hundred hymns from 
the “ Voice of Praise,” with the treble and alto parts 
of the tunes, Will be found very useful for country 
schools. 

The School Hymnal Tune Book, Edited by John 
Adcock. E. Marlboroughand Co,, 51, Old Bailey, E.C. 
The aim of the book is to supply tunes for the hymns of 
peculiar metre in “ The School Hymnal.” Most of the 
tunes are new (though some old favourites are 
included), and the majority of them will certainly find 
favour amongst the young people. Amengst those who 
have furnished new tunes are the editor, Mr. Arthur 
Page, Mr. Frank L. Moir, and other well-known 
musicians. 

Grammar of Harmony. By J, Hunt Cooke. Alexander 
and Shepheard, 21, Furnival-street, E.C. ..Mr. Cooke, 
in his preface, says, “The want of a Grammar of 
Harmony, in which the recognised rules shall be 
logically grouped and deduced from some principle in 
nature, has been long felt, and a source of frequent 
complaint amongst. theorists in music. Two very 
serious errors pervade most works of harmony, First, 
the belief that the scale in general use is natural, and 
not merely conventfonal ; and secondly, the belief that 
chordal harmonies are conventional and not natural. 
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Both are erroneous. The scale is purely conventional, 
and founded on no natural law. Chords are founded 
on a natural law, and are not simply conventional. 
Combination of notesarenot harmony because they have 
been found to please the ear, they please the ear 
because they are harmony.” Students will do well to 
carefully study this little book, and examine for them- 
selves what Mr. Cooke has to say on this interesting 
subject. 

The Church March, By Arthur Toye. ToyeandCo., 
27, Clement’s-lane, E.C. 3s. This melodious march 
is arranged for organ or piano. It is simple, but very 
pleasing. 

Rose’ Softly Blooming. Arranged forthe organ, by 
Jos. Trouselle. Macklin and Co., 134, Southgate- 
road, N. 3s. Mr. Trouselle is not a novice in arrang- 
ing organ music, and those who care for such airs as 
this, will find this arrangement useful. 


Co Correspondents. 


P. T.—You will find it in “The Congregational | 


Hymnal.” 

A. Jones (Cardiff).—No. 
for the other. 

S. W. (Manchester).—About 1826. You will pro- 
bably get the information you want at the British 
Museum. 

€. FE. W. C.—We should suggest ‘ Chalvey,” No. 
408 in ‘ Congregational Hymnal.” 

AMATEUR.—To get over your difficulty you had 
better consult some professional musician residing 
near you, in whom you can place confidence. 

We beg to acknowledge with thanks letters from 
T. J. (Hull),.B. S. (Bristol), F. P., A. Williams, K. 
Kendrick, G. Lowe, F. Marshall, B. H. (Manchester). 


You have mistaken one 


Staccato Motes. 

Dr. A. C, MACKENZIE assumed the duties of Princi- 
pal of the Royal Academy on May Ist. 

It is proposed to found a scholarship at the Royal 
Academy of Music in memory of Mr. Walter Bache. 

A prodigy, named Miss Hermine Biber, aged twelve, 
has won great success in Vienna. Another prodigy, 
also from Vienna, Leopold Spielmann, aged four and 
a half, is reported to be playing Bach’s fugues and 
Beethoven's sonatas with much ability ! 

Mr. EpwWarRD GRIEG, the eminent Norwegian musi- 
cian, has recently made his début at the Philharmonic 
concerts. 

On May Ist, Dr, Richter gave his first concert of the 
season. / 

THE “command”. performance of “The Golden 
Legend ” was given in the Albert Hall on the 8th ult. 
At the close, Sir Arthur Sullivan and the artists were 
introduced to the Queen, who expressed herself as 
being much pleased with the performance. 

Mr. Barton McGuckin is home again from 
America. 

Mr. Cowen conducted at the Philharmonic concert 
on the 17th ult., the night before he started for Aus- 
tralia. He expects to return next spring. 

Mr. HENRY Littleton, the head of the firm of 
Novello and Co., diedon May 11th. He beganlifeina 





very humble way, but by tact and energy worked his 
way to a high position. 

A VERY interesting programme has been arranged 
for the “ Selection” day of the Handel Festival, June 
27. The “Messiah” will be performed on the 25th, 
and “Israel in Egypt” on the 29th. 








Accidentals. 


“ Au,” said an old Highland piper, “ah, there was a 
nicht I'd ne’er forget! There were eighteen, pipers 
beside me in Mrs. Grass’s wee back parlour in the 
Cowgate, an’ we were a’ playing different tunes, an’ | 
just thocht I was floatin’ in heaven,” 

ACCORDING to a certain magazine the song of the 
nightingale is as follows :—Zozoz0z0z0z0z0z0z0z0z0z0 
—zir—hading. He—zezezezezezezezezezezeze—cour 
—dze—hoc. Higaigaigaigaigaig—guiagaigai—couir— 
dzio—pi. A nightingale must be very drunk to sing in 
that way. 

Two ladies at a concert were talking instead of 
listening to the music, much to the annoyance of their 
neighbours. The orchestra played louder and louder, 
and the ladies’ voices ditto. Suddenly the band stopped, 
and the audience were astounded to hear one of the 
ladies say to the other, “ We fry ours in‘ard !” 

Two brass bands were banging away at a seaside 
resort, one playing well and the other playing very 
badly. ‘ What is all this, anyway?” asked Brown of 
Jones. “One band seems to be trying to drown the 
sound of the other,” replied Jones. ‘“ Yes, one seems 
to be a band and the other a comtra-band,” retorted 
Brown. 

A PERSON on being informed by a Ritualistic parson 
that David had set the Psalms to Gregorian music, 
replied that that was a full explanation of a passage in 
the Bible which he had never been able to understand, 
which said that when David played before Saul the 
latter threw a javelin at him. 








A SUBSCRIBER to a series of concerts, not one of 
which he ever missed, though he always appeared 
dreadfully bored, was gaping, as he frequently did, 
during the performance, when some person near him 
observed, ‘ You do not appear to be much amused.” 
“Tam not; far from it.” “Then why do you come ? 
Why do you subscribe?” “ For the sake of the exqui- 
site pleasure I feel when each concert is over.” 

A MINISTER of the name of Sparks, whose pastorate 
was in Scotland, was the father of thirteen children. 
At the baptism of the thirteenth, an aged brother 
divine, desirous to choose what seemed to him an 
appropriate description of the life of a man, called on 
the congregation to join in singing the fifth paraphrase 
beginning with the line “ As sparks in close succession 
rise.” So unconscious was he that he could not under- 
stand the people's titter until, when he descended from 
the pulpit, his pun was explained to him. 

A WELL-KNOWN organist was engaged to open a new 
organ in a country chapel. Just before service com- 
menced it was intimated to him that it was expected 
he- would play an interlude between each verse of 
every hymn. To this he objected; but, on being 
pressed, he consented to do as desired. All went well 
till the last hymn, “All hail the power of Jesu’s 
name,” was reached, which was sung to “ Miles Lane.” 
As usually written, the treble part extends from C be- 
low the stave to G above it. After the first two verses 
the congregation could not imagine what was the mat- 
ter, for they could not reach the G to the final “ crown 
Him.” The truth was, the spirit of revenge was 
strong in the organist, and during each interlude he 
modulated half a tone higher and thus brought the 
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OLD NOTAsIUN, SOL-FA NOTATION. 


The School Hymnal Tune Book. 


Edited by 


JOHN ADCOCK, of Nottingham. 


THE attention of the musical public generally, and especially of 
Teachers in Sunday Schools and Board Schools, is invited to this 
choice collection of Tunes, containing compositions of musical taste 
and excellence by W. J. Leaver, S. Reay, C. MarsHati, H. 
Farmer, H. S. Irons, A. Pace, H. Hovusgerey, F. MARSHALL 
Warp, and others. 
IN EITHER NOTATION. * 

Price—Paper Boards, 2s.; Cloth, Red Edges, 2s. 6d. 


Of all Booksellers, or of 
E. MARLBOROUGH & CO.,, 
st, OLD BAILEY, LONDON, E.C. 














THE 


BRISTOL TUNE BOOK. 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunesand Chants. s, d. 


No. 9. Limp cloth 40 
», 10. Cloth boards 5 0 
»» 11. Small edition 3 0 
»» 12. Tonic Sol-fa ee Bi eos * 3 0 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (B:BLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use a 2.2 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, nay be addressed to the Compilers, at 
Clare Street, Bristol. 

jf London apd New York: Noveto, Ewer and Co. ; 
Bristol: W. and F. MorGan; and all Booksellers and Music-sellers. 
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9th Thousand, in small quarto, 380 pages, 
large type. 


THE BURNLEY TUNE BOOK. 


A NEW Psalmody of choice Hymn Tunes, Chants, 
Kyries, etc., nearly all of them being new and orginal 
compositions; adapted for use in Public Worship. 
This Tune Book, compiled by T. Simpson (for 30 
years an Organist and Choirmaster in Burnley) was 
published I1 years ago, and since its publication it 
has grown more and more in favour with the musical 
public. No Clergyman, Organist, or Choir should be 
without the BURNLEY TuNE Book, of which the late 
Mr. Alfred Stone (Editor of the Bristol Tune ;Book) 
wrote as follows—‘‘ THE BURNLEY TUNE BOok is un- 
questionably one of the very best books we have, and 
a real and admirable contribution to the Hymn Music 
of the day.” It is now regularly used in many Churches 
and Chapels throughout the United Kingdom. Many 
of the tunes and chants are beautiful and most 
melodious compositions, and the work will be found 
one of the most useful of its kind extant. It contains 
nearly 700 compositions, and was compiled principally 
for use in the Church of England. Price 4s. and 5s. 
Published by F. Pitman, Paternoster Row. May be 
obtained through any Bookseller or Music-seller. 

‘““We cordially recommend the BURNLEY TUNE Book 
as a work that meets the object of its publication—‘ use in 
~~ worship ’—infinitely better than Hymns Ancient and 
Modern, the Hymnary, or the new book published by the 
S.P.C.K.”"—Manchester Courier, October, 1875. 

‘‘Perhaps the best of Mr. Simpson’s numerous contri- 
butions, many of which are of sterling worth, is a tune for the 
‘Endless Alleluia’? hymn, which is fresh and joyous, 
each voice being lifted to its top register in the concluding 
phrase. It is, however, among the chants that we find the 
best and most remarkable creations. There is great wealth 
in the double-chant collection.””— A/usical Standard. 





A LIFE-LONG INCOME OF £10 PER ANNUM FOR 38s. 
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ELF-ACTING WASHING MACHINE. 
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The only really Automatic Machine made. 


This is the most simple and effective Machine ever offered to 
the public. It is perfectly Auromaric, and, having no mechani- 
cally movable parts, cannot get out of order. 


It consists of a strong tinned-iron case, with copper bottom 
and a loose bottom, with inlet, and a hollow tube attached, 
which fits easily in the outer case. Itis the lightest, simplest, 
most ic, and cheapest of all that exist. 

Its advantages are :— 

1, The Washing Day changed Into a Holiday, as the 
Machine works for you, instead of you working 
the Machine. 

2, A life-long Income of 2s, to 48. a week, 


8. The Clothes not being rubbed last twice as long, 





4, No unpleasant Smell in the House. 

5. Purity and Economy In every house. 

6. The Best Heater for Halls, Conservatories, Hos- 
pitals, ete. 


It will thoroughly cleanse in an hour as much linen as would, 
by the ordinary method, take a day, and at not more than one- 


until the clothes are washed. 
The machine will save its original cost in three months. 
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Both are erroneous. The scale is purely conventional, 
and founded on no natural law. Chords are founded 
on a natural law, and are not simply conventional. 
Combination of notesarenot harmony because they have 
been found to please the ear, they please the ear 
because they are harmony.” Students will do well to 
carefully study this little book, and examine for them- 
selves what Mr. Cooke has to say on this interesting 
subject. 

The Church March. 
27, Clement’s-lane, E.C. 33. 
is arranged for organ or piano. 
pleasing. 

Rose’ Softly Blooming. Arranged forthe organ, by 
Jos. Trouselle. Macklin and Co., 134, Southgate- 
road, N. 3s. 
ing organ music, and those who care for such airs as 
this, will find this arrangement useful. 


It is simple, but very 


Co Correspondents. 


P. T; 
Hymnal.” 

A. Jones (Cardiff).—No. 
for the other. 

S. W. (Manchester ).—About 1826, 
bably get the information you want at the British 
Museum. 

€. FE. W. C.—We should suggest ‘'Chalvey,” No. 
408 in ‘ Congregational Hymnal.” 

AMATEUR. 
better consult some professional musician residing 
near you, in whom you can place confidence. 

We beg to acknowledge with thanks letters from 
T. J. (Hull), B. S. (Bristol), F. P., A. Williams, K. 
Kendrick, G. Lowe, F. Marshall, B. H. (Manchester). 


Staccato Motes. 





Dr. A. C. MACKENZIE assumed the duties of Princi- | 


pal of the Royal Academy on May Ist. 
Ir is proposed to found a scholarship at the Royal 
Academy of Music in memory of Mr. Walter Bache. 


A prodigy, named Miss Hermine Biber, aged twelve, | 
Another prodigy, | 


has won great success in Vienna, 
also from Vienna, Leopold Spielmann, aged four and 


Beethoven's sonatas with much ability ! 

Mr, EDWARD GRIEG, the eminent Norwegian musi- 
cian, has recently made his début at the Philharmonic 
concerts. 

On May Ist, Dr, Richter gave his first concert of the 
season. / 

THE “command” performance of “The Golden 
Legend ” was given in the Albert Hall on the 8th ult. 


At the close, Sir Arthur Sullivan and the artists were | 


introduced to the Queen, who expressed herself as 
being much pleased with the performance. 
Mr. Barton McGuckin is home 
America. 
Mr. Cowen conducted at the Philharmonic concert 


again from 


tralia. He expects to return next spring. 

Mr. Henry LitTtLetron, the head of the firm of 
Novello and Co., diedon May 11th. He beganlifeina 
very humble way, but by tact and energy worked his 
way to a high position. 

A VERY interesting programme has been arranged 
for the “ Selection” day of the Handel Festival, June 
27. The “ Messiah” will be performed on the 25th, 
and “Israel in Egypt” on the 29th. 


r 
| 


By Arthur Toye. ToyeandCo,, | 


This melodious march | —zir —hading. 


| dzio—pi. 
| that way. 


Mr. Trouselle is not a novice in arrang- | 


-You will find it in “The Congregational 
You have mistaken one | 


You will pro- | sound of the other,” replied Jones. 
| to be a band and the other a coméra-band,” retorted 


| Brown. 


To get over your difficulty you had | 


; “Tam not; far from it.” 
| Why do you subscribe ?” 





Accidentals. 


“ Au,” said an old Highland piper, “ah, there was a 
nicht I'd ne’er forget! There were eighteen, pipers 


| beside me in Mrs. Grass’s wee back parlour in the 


Cowgate, an’ we were a’ playing different tunes, an’ I 
just thocht I was floatin’ in heaven,” 

ACCORDING to a certain magazine the song of the 
nightingale is as follows :—Zozoz0z0z0z0z0z0z0z0z0z0 
He—zezezezezezezezezezezeze—cour 
—dze—hoc. Higaigaigaigaigaig—guiagaigai—couir— 
A nightingale must be very drunk to sing in 


Two ladies at a concert were talking instead of 
listening to the music, much to the annoyance of their 
neighbours. The orchestra played louder and louder, 


| and the ladies’ voices ditto. Suddenly the band stopped, 


and the audience were astounded to hear one of the 
ladies say to the other, “ We fry ours in‘lard !” 

Two brass bands were banging away at a seaside 
resort, one playing well and the other playing very 
badly. ‘ What is all this, anyway?” asked Brown of 
Jones. “One band seems to be trying to drown the 
“Yes, one seems 





A PERSON on being informed by a Ritualistic parson 
that David had set the Psalms to Gregorian music, 
replied that that was a full explanation of ‘a passage in 
the Bible which he had never been able to understand, 
which said that when David played before Saul the 
latter threw a javelin at him. 





A SUBSCRIBER to a series of concerts, not one of 


| which he ever missed, though he always appeared 


dreadfully bored, was gaping, as he frequently did, 
during the performance, when some person near him 
observed, ‘You do not appear to be much amused.” 
“Then why do you come ? 

“For the sake of the exqui- 
site pleasure I feel when each concert is over.” 


A MINISTER of the name of Sparks, whose pastorate 


_s : | was i land, f f thi hil 4 
a half, is reported to be playing Bach’s fugues and | wae fo SOeinee See ie Tee ae, eee 


At the baptism of the thirteenth, an aged brother 
divine, desirous to choose what seemed to him an 
appropriate description of the life of a man, called on 
the congregation to join in singing the fifth paraphrase 
beginning with the line “ As sparks in close succession 
rise.” So unconscious was he that he could not under- 
stand the people's titter until, when he descended from 
the pulpit, his pun was explained to him. 

A WELL-KNOWN organist was engaged to open a new 
organ in a country chapel. Just before service com- 
menced it was intimated to him that it was expected 
he would play an interlude between each verse of 
every hymn. ‘To this he objected; but, on being 
pressed, he consented to do as desired. All went well 


on the 17th ult., the night before he started for Aus- | till the last hymn, “All hail the power of Jesu's 


name,” was reached, which was sung to “ Miles Lane.” 


| As usually written, the treble part extends from C be- 


low the stave to G above it. After the first two verses 
the congregation could not imagine what was the mat- 
ter, for they could not reach the G to the final “ crown 
Him.” The truth was, the spirit of revenge was 
strong in the organist, and during each interlude he 
modulated half a tone higher and thus brought the 
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OLD NOTAsIUN. SOL-FA NOTATION. 


The School Hymnal Tune Book. 


Edited by 
JOHN ADCOCK, of Nottingham. 


‘THE attention of the musical public generally, and especially of 
Teachers in Sunday Schools and Board Schools, is invited to this 
choice collection of Tunes, containing compositions of musical taste 
and excellence by W. J. Leaver, S. Reay, C. MarsnHati, H. 
Farmer, H. S. Irons, A. Pace, H. Houserey, F. MARSHALL 
WARrbD, and othcrs. 

IN EITHER NOTATION. ° 


Price— Paper Boards, 2s. ; Cloth, Red Edges, 2s. 6d. 
Of all Booksellers, or of 


E. MARLBOROUGH & CO.,, 
51, OLD BAILEY, LONDON, E.C. 








THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 64. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunesand Chants. s. d. 
No. 9. Limp cloth 40 
», 10. Cloth boards 5 o 
»» 11. Small edition 3 0 
»» 12. Tonic Sol-fa ‘lls ae aa o 3 0 
First and Second Series can still be had separate. 
THE BOOK OF PSALMS (B: BLE VERSION), 
With Canticles and Anthems. 

Pointed for Chanting for Congregational use - z 3 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. — 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

, London and New York: Nove.to, Ewer and Co. ; 
Bristol: W. and F’. MorGan; and all Booksellers and Music-sellers. 
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9th Thousand, in small quarto, 380 pages, 
large type. 


THE BURNLEY TUNE BOOK. 


A NEW Psalmody of choice Hymn Tunes, Chants, 
Kyries, etc., nearly all of them being new and orginal 
compositions; adapted for use in Public Worship. 
This Tune Book, compiled by T. Simpson (for 30 
years an Organist and Choirmaster in Burnley) was 
published 11 years ago, and since its publication it 
has grown more and more in favour with the musical 
public. No Clergyman, Organist, or Choir should be 
without the BURNLEY TUNE Book, of which the late 
Mr. Alfred Stone (Editor of the Bristol Tune ,Book) 
wrote as follows—‘‘ THE BURNLEY TUNE Book is un- 
questionably one of the very best books we have, and 
a real and admirable contribution to the Hymn Music 
of the day.” It is now regularly used in many Churches 


| and Chapels throughout the United Kingdom. Many 


of the tunes and chants are beautiful and most 
melodious compositions, and the work will be found 
one of the most useful of its kind extant. It contains 
nearly 700 compositions, and was compiled principally 
for use in the Church of England. Price 4s. and 5s. 
Published by F. Pitman, Paternoster Row. May be 
obtained through any Bookseller or Music-seller. 

‘We cordially recommend the BURNLEY TUNE Book 
as a work that meets the object of its publication—‘ use in 
a worship ’—infinitely better than Hymns Ancient and 
Modern, the Hymnary, or the new book published by the 
S.P.C.K.”’—Manchester Courier, October, 1875. 

‘*Perhaps the best of Mr. Simpson’s numerous contri- 
butions, many of which are of sterling worth, is a tune for the 
‘Endless Alleluia’ hymn, which is fresh and joyous, 
each voice being lifted to its top register in the concluding 
phrase. It is, however, among the chants that we find the 
best and most remarkable creations. There is great wealth 
in the double-chant collection.””— A/usical Standard. 





A LIFE-LONG INCOME OF £10 PER ANNUM FOR 3bos. 
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SELF-ACTING WASHING MACHINE. 


The only really Automatic Machine made. 
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This is the most simple and effective Machine ever offered to 
the public. It is perfectly AUTOMATIC, and, having no mechani- 
cally movable parts, cannot get out of order. 

It consists of a strong tinned-iron case, with copper bottom, 
and a loose bottom, with inlet, and a hollow tube attached, 
which fits easily in the outer case. It is the lightest, simplest, 
most economic, and cheapest of all that exist. 

Its advantages are :— 

1. The Washing Day changed into a Holiday, as the 
Machine works for you, instead of you working 
the Machine. 


2. A life-long Income of 2s. to 48. a week. 
8. The Clothes not being rubbed last twice as long, 


4, No unpleasant Smell in the House. 
5. Purity and Economy in every house. 


6. The Best Heater for Halls, Conservatories, Hos- 
pitals, ete. 


It will thoroughly cleanse in an hour as much linen as would, 
by the ordinary method, take a ddy, and at not more than one- 
tenth of the cost. 


For economy it is unrivalled, not only for the small amount 
of labour required, but the linen is not torn by rubbing or scrub- 
bing, or rotted by soda or other chemicals now so generally used. 

Beyond putting the linen in the machine, no further handling 
is required until the clothes are washed. 

The machine will save its original cost in three months. 





A. HARMENS, 29, Ludgate Hill, London, E.C., 


WILL SEND A MACHINE ON REOBIPT OF P.O.O, FOR 35s, 
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The Chant Book comprises 100 Passages of Scripture, with Te 
ums, Responses, Sanctuses, etc., being the most complete Chant 
k published. 

The Anthem Book consists of a valuable collection of well- 
known Anthems, many by living composers, written expressly for this 
work; as well as of several Hymn-Anthems, Anthems for Special 
Occasions, Carols for Christmas and the New Year, etc. A carefully- 
prepared index of subjects shows that Anthems are provided for the 
various phases of Christian life and experience. 

The Words of the Chants and Anthems are publish-d 


in a cheap form for general use. 


CHANTS AND ANTHEMS. 
The Organ Edition is a Handsome Volume, in Demy 4to, in 
bold type and bold music. Each Anthem is preceded by a short 
Prelude. 
THE CHANT BOOK, 4to. s. d. 
Cloth, red edges, gold lettered ove dao ons eve on 5 0° 
THE ANTHEM BOOK, 4to. 
Cloth, gilt edges, gold lettered ons os ooo nie 
CHANTS AND ANTHEMS IN ONE VOLUME, 4to. 
Cloth, rei edges, gold lettered : a eae fied ke a 
THE CHANT BOOK, 8vo. 


8 o 


2 0 





Cloth on on ss, so Rae: tile wwe. we 
Cloth, red edges, gold lettered Be! as ah, eee, ee 
THE ANTHEM BOOK, 8vo. 

Cloth mn vile tes she soe des ome a < 
Cioth, red edges, gold lettered 20 


a enenied AND ANTHEMS IN "ONE VOLUME, 8vo. P 
Cloth, red edges, gold lettered se. “lg = Sen “Els oe 
WORDS OF THE CHANTS AND ANTHEMS. 
IN LARGE, CLEAR TYPE, 18mo. 
Cloth, red edges, 9d.; Levant, gilt edges, 1s. 6d. 


IN SMALL TYPE, 18mo. 
Cloth, red edges, 6d.; Levant, gilt edges, 1s. 


Lonpon : 
J. HADDON & CO., 3, BOUVERIE ST., FLEET ST. 





Services, send for 


POPULAR HYMNS SET T0 
FESTIVAL MUSIC. 


‘BY E. MINSHALL. 


No. 1,—Soldiers of Christ, Arise ce 
No. 2.—The Son of God goes forth to War... 8d. 
No, 8.—All Glory, Laud, and Honowr =siywy..s 144. 


“They will be found excellent for choir practice, 
Sunday School festivals, and anniversaries.” 
—Nonconformist. 


“Well adapted to congregational use.” 
—Literary World. 





May be had at the Offices of the 


NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London E.C. 





FUNK AND WAGNALLS’ LIST. 





BEFORE AN AUDIBNOBE; or the Use of the Will 
in Public Speaking. Talks to the Students of the 
University of St. Andrews and the University of Aber- 
deen. By Nathan Shepherd. 12mo, cloth, 3s. 

*' Elocutionists, take notice! Your craft is in danger, your occu- 
pation is threatened! Thatis to say, if public speakers will heed 
the advice of the author of this book. How many beautiful stories 
of the advice given by actors and orators he spoils! How many 
beautiful bubbles he bursts! ‘The ‘talks’ are decidedly interesting, 
witty, and philosophical. No public speaker can fail to get muc 
good from Mr. Sheppard’s suggestions, and no one can fail to find 
every page of real value.”—National Baptist. 


BUNTLING BALL, The. A Keen Satire on Society, 
By one of the most brilliant and well-known of living 
writers. Illustrated by C.D. Weldon. 12mo, 6s. 

“TI began reading ‘The Buntling Ball,’ meaning to take but a 
taste of it, and never stopped until I had finished it. It is in- 
genious, witty, fluent, and wholesome.”— Oliver Wendell Holmes. 


NEW KING ARTHUR, The. ‘An Opera without 
Music.” By Edgar Fawcett, author of “ The Buntling 
Ball.” 12mo, cloth, 6s. 

“Written in the form of a comic opera libretto, and a very bright 
one at that. Indeed, it is called an opera without music; and yet 
it is so well written that it almost, sings itself. It W. S. Gilbert 
didn’t write it, he should && the person who did write it to com- 

e the next Gilbert and Sullivan opera, for certainly this new 

‘ Idyl of the King’ recalls Gilbert at his very best.”— Sunday News 

troit, 


SERMONS IN SONG. By Charles S. Robinson, 
D.D., of Memorial Church, New York. 12mo, 300 pp., 
cloth, §s. 

As a preacher on practical themes Dr, Robinson has few equals. 
There isa simplicity in thought and diction, a directness, fresh- 
ness, and pungency in form and quality that are charming and 
effective. His sermons are always Scriptural, terse, compact, brief, 
and full ofpertinent illustration. Asa Hymnologist he has earned 
for himself the first place in the Church of to-day. 





MBTHODS OF OHURCH WORE, A Practical 
Work for the Clergy and Laity. By Rev. Sylvanus. 
Stall, author of “ How to Pay Church Debts,” etc.,. 
8vo, 304 pp., cloth, 6s. 


This is the most comprehensive and practical work treating on 
this subject that has appeared. It covers the whole ,round, and 
covers it wisely and effectively. It is the outcome of a long and 
broad experience and observation. It treats the subject in its 
varied practical jrelations, religious, social, and financial. e 
author's little work, “ How to Pay Church Debts,” has aided a 
multitude of churches in extinguishing their indebtedness. 


PRAISH SONGS OF ISRAEL. A new Rendering 
of the Book of Psalms, arranged in Verse by John De 
Witt, D.D. Large 8vo, 219 pp., 6s. 


“ Dr. De Witt has prepared a translation of the Psalms, which is. 
the happy result of accurate scholarship and esthetic taste. The 
significance and poetry are both preserved. His treatment of the 
Hebrew tenses (as they are called) relieves the text from obscurity, 
and his rhythmical English is in full accord with the poetry of the 
Psalmist. It is not too much to say that this is the best transla- 
es * as Psalms in the English language."—Howard Crosby 

.D., LL.D. 


YOUNG PHOPLE’S PRAYER-MEBTINGS, 
How to conduct them. Together with a great many 
choice themes and texts used in many successful meet 
ings. By Rev. F, E. Clark, pastor Phillip’s Church, 
Boston, founder and originator of the Society of Chris- 
tian Endeavour. 12mo, 167 pp., cloth, 3s. 


SWEET CICELY; or Josiah Allen as a Politician. By 
** Josiah Allen’s Wife” (Marietta Holley). A fascina- 
ting story. 12mo, 390 pp., 8s. 

“ The interest of the book is intense. . . . Alongside of the fun 


are genuine eloquence and profound pathos; we scarcely know 
which is the more delightful.” —The Literary World, 





FUNK AND WAGNALLS, Publishers, 44. Fleet Street, London, E.C. 
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